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Right Cor Basart of Amsterdam expresses depth in angles 
by using sharp contrasts of value Dikes are light lines of 
dynamic action which stand far above the sinking depth 
t the dark water 


INDIVIDUAL FANTASY PLUS 
CREATIVE TRANSLATION 
SPURS MODERN EXPRESSION 


HE astounding results of this experiment pro 
duced practically every form. or should we 
1y totally diverse forms. of modern expression 
were naturalistic landscapes some ex 
rmistic mMpositions with the dé rative 
d minating ver nor ral torm sthers 

tal abstractions where the impression or 

us jea became the main element mn the 


arapt expression of aerial impression 


CREATIVITY AS SEEN 
BY THE MODERN 
ARTIST 


ANTASTIC impressions and ab 
stract patterns of the countryside 
as seen from the air were the 
inspiration behind a recent exhibi 
tion by the Dutch Association of 
Artists in cooperation with the Royal 
Dutch Airlines 
All entrants were given the oppor 
tunity to fly and all were supplied 
with a number of aerial photographs 


to study 


At left. |. P. Kraus of Dordrecht painted an 
Abstract Design in which variation of cir 

lar forms seems ft ndicate co soaring 
motion combined with the ground pattern 
t the earth below 





LET'S, ABOVE ALL, 
BE CREATIVE 


ESTHER DeLEMOS MORTON 


HE master's work of art in itself is no more than 
The inspiration behind it—the 
Creative Concept or spontaneous urge, the love and 


canvas and paint 


care of the rendition of an individual idea—are its 
supreme values. The copyist of successful works may 
procure a certain amount of practice but the concentra- 
tion needed for copy work inhibits creative expression 
even in rendering By not using his own interpretations 
and expressing his own ideas, no matter how skilled he 
may become, the student or artist is not creative 

The same applies to contemporary influences. If you 
want to be creative, use your own mind Spurn the fad 
or stylized influence. Make the idea come from within 
you. Be sincere and your art will be your own 

However, in this interest, no one should shut himself 
of from examples about him or the achievements of 
others. Quite the contrary, we should study and research 
all art styles and types—past, present, and future—and 
assimilate them so as to have a gauge for our own efforts 
These assimilations should be viewed as the well-stored 
pantry shelf. Some people naturally evaluate or criticize 
each item's worth and place it in their minds’ storehouse 
as they collect it; others may just collect items for later 
sorting. But all this is food for thought. Past or present 
observations of this sort may or may not directly influence 


In the exhibition of the Dutch Association of Artists 
G. deGruyter of Amsterdam expressed repetition of dis- 
tant forms in two water color paintings which accent the 
delightful texture produced by industrial and agricultural 
scenes as viewed from the air 


us but they enrichen our capacity for comparative judg 
ment or acquisition of a sense of taste. They ‘‘taunt"’ or 
challenge the creative processes 

ls it not natural to view others’ work critically? And 
by “critically” we mean the naturally directed question- 
ing within ourselves as to the reason and quality of the 
work of others. This may be favorable as well as adverse 
Only those who have never attempted to produce their 
own creativity stand rapt in awe at the sight of others’ 
creations, because they have no basis with which to 
evaluate what they see before them. The value of viewing 
and studying others’ work should be to honestly weigh 
and compare our own creative instincts against theirs 
not to be superficially indoctrinated into a style or to 
walk away with a photographic concept of the immediate 
article for direct reproduction. Certainly this was never the 
intent of exhibitions or displays and only the improper 
emphasis on trends and styles has caused it to be so 

A thinking artist, or creative person, is saved by an 
obstinate desire to produce his own ideas, and faith that 
his work is of equal or more value than that of others is 
what keeps the creative world creating So it is well to 
develop a sense of obstinate contrariness to the work of 
others and say to yourself, ‘That is fine, but it is his. | must 
produce what | feel and what | have experienced and say 
it in my own way then | will be better prepared to guide 
others in studying art and creating sincere expressions of 


their very own 
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Originality and Spontaneity come from the same source 


they ore unrestricted outflow of a sincere spirit 


vering Genius With 





CREATIVITY AS SEEN BY THE 
ART ENTHUSIAST 


ACCENT ON 
SPONTANEITY 


BEULA M. WADSWORTH 
Art Hobbies Workshop, Tucson, Arizona 


RIGINALITY and spontaneity give a thrill in 
the doing, together with growth; and underlie 
arresting aliveness in the created product. 

For more than forty years, education in the early ele- 
mentary school has definitely stressed spontaneity through 
children's large paintings with poster pigments, finger 
paints, and other art materials, i.e., free expression of what 
children feel and know, not what they see at the moment. 

On up through the junior and senior high school levels, 
however, spontaneity is frequently submerged by training 
students to observe, to practice cold perspective, to depict 
what they see as the end and aim of art, the more photo- 
graphic, the higher the rating. To be sure, certain skills 
are developed, but the procedure stunts spontaneity and 
originality, self-consciousness sets in, and the spirit under- 
lying real art is sacrificed, for creative powers cannot 
grow with disuse just as an arm becomes useless when the 
muscles are never exercised. 

An opposite approach is needed. Technique, then, 
does not become an end in itself, rather “technique must 
grow as a means to an emotional end.”’ In other words, 
individuality, freshness of attack, emotional creativeness 
come first, achieving gradually greater and greater real- 
ity. Thus the student arrives at the adult stage with two 
important achievements: he is equipped with powers of 
invention, spontaneous creativeness which are vital to the 
progress of our country and, in addition, he has de- 
veloped “appreciations which are real and deep, for 
he has become a participant in the art of the ages. . .’”* 

Howcan spontaneity be cultivated through teacher guid- 
ance in situations where this faculty has been neglected? 

First, the teacher must possess that infectious enthusiasm 
and understanding necessary to produce freedom in art 
expression. 

Next, media are to be provided which will offer ease 
of manipulation, for instance, poster paints and water, 
plentiful in supply and inexpensive enough so that cost 
will not be a worrisome deterrent, big brushes, and a big, 
vertical painting surface which will encourage direct, 
broad, free attack in a spirit of abandon, and which 
conversely, will discourage small niggling and emotional 
inhibitions 

In the initial half-dozen paintings, students should be 
swept into a fever of wild, joyous, carefree painting, fast 
and furiously dipping into colors without cleaning the 
brush, dashing around with no thought of subject, design 
or color mixing, just to find out what can happen in a 


*Raiph M. Pearson 


surprising galaxy of color accidents These grand 
adventures will help to work out stiffness, tightness, and 
scared feelings, thus beginning the development of self- 
confidence and spontaneity.t 

In the color experience this far, the student has dis- 
covered the range of color and its exciting accidental 
effects. Next comes gradually the introduction of tech- 
niques along with furthering freedom and feeling. Such 
techniques at first are to paint at arm's length with easy 
wrist, arm, and body movements, consciously trying for 
different color-textures with the brush as straight, curved, 
crossed, twisting strokes, dots and jabs and, alter several 
such paintings, to remember never to mix colors in the 
pan, or to paint over a color, but to dip in several colors 
at once, to cover the paper while proceeding, and to 
design color areas which differ in size, in dark-light, in 
warm-cool, and in bright-neutral aspects. As a result of 
all this, these areas should prove to be interesting. 

Now, having accomplished gay, dramatic, unexpected 
areas or shapes of color, the student may well undertake 
an exercise to accent in his mind the importance of space 
limits in designing a painting, i.e., to outline in several 
paintings the color shapes and the picture border with 
full, black lines for a stained glass impression to hang 
up before a window to see the effect. 

Another step with the same techniques including out- 
lining, is to let the shapes become a subject (Figure B), 
perhaps an imaginary human being in action with acces- 
rowing paver 32 by 28 inches, oF large; O-cyp muffin pon, ladies, thombtock, 


drawing board (may be wallboard or o cork wall), easel (or chalk trey in classroom 
may serve as easels) 


Fig. (B). The Dutch Girl, originated with a spirited attack 
by a beginning adult student, has interesting, explorative 
areas of color symbolic of subject, but lacks a sufficient 
variety of brush stroke effects. 
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abstraction by a very young en-< 


painte 
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»d with complete abandon in dot 


sories, this not to be realistic, but to be semi-abstract 


symbols 
pottery 
and ¢ | 
painting 
with ph 
ameras 


Thus f 
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Now 


in space yr it might be a still life such as books 
pans, flowers, drapes, that have charm of form 
> This ind future steps in creative re sign in 
let it again be emphasized, is incompatible 
fograr hi ally real stic product ) (Let the 
Jo the photography.) 
uw the students most important achievement in 
should be sensitivity applied in building int 
1 the picture surface both a vital « lor har 
i tree desigqn-spaces representing subject 
another expenence to discover the | acts 


learn to use and enjoy broken lor with 


w. and blue. the primary colors En 


paint rapi diy tull round dots 
or, scattering the r ms § as t 
me some yellow, some blue in dilering 
ns placed in varied abstract lor shapes ditter 
k ond ht, and completely yvering the paper 
painting do the same except tor using 
in white then int 
darks, In still « aInting use 


with the some 


free abandon as before, emphasizing dramatic 
interpretation through the dot technique, i. playing 
color harmonies as one would “chords on a piano 
Instead of seeing muddied colors which have been mixed 
in a pan, the di#ering color-dots placed side by s 
b end in the eye with a rich vibrant eect 

Having experienced painting first with a variety 
strokes, then with dots, next combine the two methods in 
an abstract painting following this in the same way com 
posing from still life of fruit or flowers proceed ng as usuvdi 
with dash and spirit 

A good exercise of the imagination is painting arrange 
ments of color spots in fanciful subjects such as circus 
aquarium, children playing, a down view of a garden 
etc., watching the color areas and the writhing play of 
diferent adjacent color strokes and dots breathe vital 
Refer the student to examples of this technique in re 
ductions »f paintings by Van G an 

At this stage of progress, having had a areat dex 
practice in two-dimensional painting, there w 4 
be an urge on the part of the student to amp ty the tech 
niques thus learned. in three-dimensional forms In th 
let him take still life first. then any self-chosen subiects 
The new venture means that in painting a box ora simple 
house, for instance, the several visible planes vid b 
made to appear as receding or advancing, i.e.. as moving 
n diferent directions in deep space by bringing out their 
juncture points (see box in Figure A); or in the case of 
rounded objects to contrast the shadow side and the 
lighted side, observing that in light and in shadow not 
only values are diferent, but colors are also diferent 
Color, too, is more intense in near objects and is softened 
in more neutral grays in the farthe ' objects which help to 
deepen the eHect of space As to repetitions f colors in 
a composition Figure A is an illustration of rich counter 
point between blues of the cat ana pitcher wind the reds 
and purples of flowers and foreground, with ao neutra 
zone of solt yellows and greens 

At this stage of progress, furthermore, arque for strong 
brutal, even distorted exaggeration of lights, darks, and 


| in order t vercome natural tendencies to weak 
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through grand, free handling of broken 
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is the word tor the final and most important 
iwhievement t be realized It is a teeling tor relation 
ships of ts, spaces. and planes with the subject sut 
rdinated This is the ultimate goal before extending it 
nto greater reality and re fine ment as | ra y paint 
nas t y Cezanne 
The c eaures utlined 
} rather than learning about 


as know na lt § adventure 
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CREATIVE ART 4S EVALUATED 
BY A UNIVERSITY PROFESSOR 


WHAT IS BACK OF 
THE ART 
OF THE INDIVIDUAL? 


DELBERT W. SMEDLEY 
Assistant Professor of Art Education 
University of Utah, Salt Lake City, Utah 


ET the child draw is the theme of many art educators 
Keep them drawing follows in their pattern of 
approach. But, at the present time, a new approach 
is developing. There is much more back of the child's art 
work than was usually thought to be and a genuine eHort 
is now made to better understand the child and the 
underlying philosophy and basic concepts of his art 
products 
The child has his individual way of self-expression in 
an artistic way He may choose to bend wire one day to 
model clay the next, then to select colored construction 
paper for another form of sculpture. Many ways of self- 
expression can be found with various media. For example 
the child may excitedly apply paint and usually will 
spontaneously release his emotional inner self. This dis- 
patch of, and ultimate transfer of emotional content to the 
paper in a recorded way, does assist the individual to 
balance and regulate emotional tensions gives a dynamic 
transfer from the body to the paper through the muscular 
and body movements, and assists the individual to gain 
skills, as growth develops beyond the manipulative stage 
It should be understood that such requlation of emotional 
feelings has much therapeutic value to the child. The use 
of materials in many respects becomes an opportunity 
to do constructive manipulation and that in itself is a 
requlator of emotions The ability or skill developed also 
aids the person to be more competent within himself 
The feeling of completing a worth-while project is, also 
a means of accomplishing a little mental therapy 

In children's art the developmental pattern starts with 
simple abstracts and may turn to the visual or the photo 
graphic image, or may turn to the haptic. Much of the 
haptic may be abstract, but does not have to be 

For our purpose of example, we shall select water color 

paintings. This was our procedure: First add a drop or 
two of water to the water color cakes, next wet the paper 

n both sides with ample water. The “paint manipulator’ 

may be selected from one or more of the following 
regular brushes, pointed twigs, dowel pins, feathers 
(turkey or chicken), string, cloth, or other adaptable ma- 

rials. The wet paper allows a very flexible handling of 
the colors. They run, blend, spread, and are always in a 
state of flux until the paper isdry. The ‘‘paint manipulator’ 
is dipped into the cakes of color and applied to the wet 

















A student drawing titled, ‘“Spiders,"’ was made by using 
wet drawing paper and softened water color. The paint 
manipulator was a sharpened, flexible twig cut from a 
tree limb 














An unusual conception of what matter is made The 
drawing was executed with a small dowel pin 





An interesting picture by an eighth grader which shows 
evidence of something hidden in the personality of the 
student 





paper. Each tool gives a different efect. The feather may 
be saturated with color and flipped, throwing a series of 
dots in a row. The string held tight and flipped gives 
another effect. Sticks dipped into the paint and dragged 
across the paper give still another interesting result. Often 
when children are working with wet paper they have 
ample moisture on the surface so that the water may be 


swished back and forth similarly as is done in developing 


the film when it is done by hand. This gives greater free- 
dom with the color blending 

As the child works with his wet paper and selected 
“paint manipulator,’ many surprising things turn up in 
the pictures. His concepts are recorded, emotions visually 
expressed 

One interesting way to promote a basic thinking or 
functional type of art is to have the student write a brief 
statement concerning his picture. He might write, at the 
close of the art experience, that which he was thinking 
about when he made the drawing, or of his impressions of 
his picture. Sometimes, a story of how he made it is 
interesting. Other class members’ impressions of his work 
A stimulation might be toward the 
subconscious thinking instead of conscious thinking and 


prove invigorating 


can be most enlightening 

Joe Monroe (fictional names are used), an eighth 
grader, wrote about his painting, ‘This picture represents 
a mess of crawling spiders milling around—some poison- 
ous, and some as harmless as they come Spiders!’ 

If you could see the colors you would know which are 
poisonous 

Another student liked Joe's picture and asked to write 
about it. She wrote, “It looks like a huge mass of spiders 
sunning themselves in space The small dots are meteors 
which are at this time in a fight to win contro! over the 
sun, for the meteors do not like the sun for it bakes them 
then the spiders eat them alter a century ot co yling 
naturally, the spiders like the sun 

There is a macrocosmic eect created in this picture 


Look for it 


relation te 


There is a definite placement of spiders in 
one another. What about the same relation 


ship within the universe or the atom make-up of the 








A man in a San Francisco Fog" painted on wet 


paper with a strip of cloth as the color manipulator 


A whirling, colorful design reoresenting a man going into 
a dizzy spell. It was painted with a feather on wet paper 


elements? Connect the spiders with imaginary lines and 
unusual geometric patterns result This picture is much 
more advanced than the student and members of the 
same class realize 

The next selected picture made by this same fellow 
also, has much to offer the teacher in directing his mental! 
thinking He is very systematic in his school and home 


Perhaps 


he has as keen a mind as that of an adult, as he has shown 


activities and thinks on a very advanced level 


us in the picture illustrated and the writing below, as Joe 
wrote a very unusual explanation about the picture, ‘We 
know so little about ourselves, abut any living thing 
How can you read what | am writing? How can | write 
what you are reading? How can | think what | am writing? 
How can I think what | am thinking? How? Just stop to 
think! 

"Just a mess of cells, a mess of chemicals and minerals 
that is all anything is 

‘This picture represents the brain with all the nerves 


radiating from it The muscles and tendons holding every- 
thing together; just chemicals, that is all anything is.” 

The explanations of the two drawings, indeed. show the 
development and strength of the individual that usually 
would go by in part without awareness This type of art 
experience gathers up much information that would not be 
collected any other "wa 

There are many expressions through drawings which 
show the development >t the personality The follow na 
example made by Mary Wiloughby is revealing of the 
girl's particular quirks of mental growth Observe the 
interesting painting 
Now | remember: 


that it was this picture that | get angry at The reddish 


She clearly states the explanation 


brown thing in the bottom left used to be a bua approach 
ing the flowers that aren't there any more—taded away in 
the water The arae red creature that is now in the top 
right is falling thr sugh space trom another planet The 


diferent colors represent the speed at which he is falling 


The yellow blotches are stars is tal nd and 


around in space 





FINDING 
CREATIVENESS IN 
THE HIGH SCHOOL 


AN 
ANSWER 
TO “I CAN'T 
DRAW” 


JANE GEHRING 
Art Instructor 
Eugene, Oregon 


Below: Benny picked a microscopic organism of son 
ind in black and white. She showed wonderful original 
ity in her choice of materials. The small dots are tapioca 
procured from the home economics department. She left 
ome of them as they were and painted some of them 
various grays and black. Cotton and yarn come 
expression 





x 











Emma chose a quiet green cloth for her roadways enlarge 
ment. She ed black and white tapes for the roads with 
thread for the lane Pussy willows painted green were 
jlued on for the trees 


LL art teachers have heard from some pupils every 
year the . ld wail | cant draw 


When it comes from those pupils in an elective 


ike retorting Then why did you 


ont need to becaus« we can quite 
ccurately quess why some of them did—art is supposed 
to be a course one can aet by in. Even among these 
however, there are mony who really would secr tly like 
to know how to express themselves in some art medium 
If is up to us to help all these people find that it is possible 
to express themselves creatively They need to gain con 
fidence in their expressions and thereby attain an emo 
tional satisfaction through constructive channels 
When this lament is expressed | explain that drawing 
alter all, is a coordination of eye, brain, and hand—with 
the heart included, too. Drawing must be the result of 
knowing what you see It should reflect an a quaintance 
with the thing you are going to draw This requires not 
only an accurate observation of the thing visually but 
through the sense of touch also. There needs to be an 


awareness of texture through touch as well as seeing 





Sendy wed cotton for 
the wnoke from his oi 
plane on the landing 
strip be brought gold 
cornvugated candy sep 
arators for his airplane 
and buildings He 
wed very small, green 
reed as) «(lot = outline 
deta:! 


HE most successful answer to “| can't draw'’ is a pure and simple en 


largement problem. But make it a collage so there is a chance for 


originality and not just copy work. This requires careful attention as 


to placement of objects reproduction of color, and interpretation of texture 
in the gathering of materials for the enlargement 
pleasantly surprised with their results and gain the 


for continued interest in other problems 


The pupils are always 
necessary confidence 
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Royal painted his enlargement instead 

{ making a collage, but it is included 
because of the interesting arrangement 
and the feeling of depth gained through 
the long, black shadows of the football 
play 





PRACTICING CREATIVE EXPRESSION 
IN THE GRADES 


CREATIVITY IS FOR ALL 


ANNA DUNSER 


Art Director, Maplewood, Missouri 


HAT a change in the schools since 1900! 


Fifty years of progress has brought us to the 

realization that education includes the develop- 

ment of understanding as well as memory; initiative as 

well as conformity; action as well as absorption; ex- 
pression as well as impression. 


Self-expression is a term that has grown familiar—but 
not always fully understood. Self-expression to some 
people means an action that relieves emotion, such as 
breaking windows, screaming, writing virulently hurling 
insults Teachers who hold to this definition naturally jeer 
at the idea of encouraging self-expression in school 


For certain other people, the term self-expression implies 
action that is worth-while, such as sewing a fine seam, 
sawing on a straight line, making correct letter forms 


Continued on page 337. 


First grade children dancing to music express 
their feelings about the words of the song 


These second grade girls illustrated their own original stories 





FOR THE ART TEACHER 
THERE IS SOMETHING MORE. 
SHE WOULD ADD TO THE 
TERM CREATIVE EXPRESSION 
THE PHRASE, ARRANGED 

IN A SATISFACTORY OR 
ATTRACTIVE WAY. 


HIS concept of creative art in- 
cludes writing a story or a poem 
that has a worth-while theme, well 


balanced, varied, colorful-—-a complete 
unit, it would include an original model 
of a house with the same character 
istics--a main theme, balance, unity 
vanety; an orginal piece of music with 
the same characteristics; or the product 
may be a painting, a speech, a soap 
carving, a dramatization, or any other 
thing that carries the characteristics that 


make it attractive and satisfactory 


Right “The Thing reativ 
s illustrating a popular song 


Crayon illustrations by students of 


Anna Dunser 


For others it may be founc 
illustrating as seen below 



































The first graders study the family by 
making their own dolls and playing with them 


For other teachers self-expression is modified by the 


adjective ‘‘creative.’’ For them creative expression means 
inventive self expression such as trying out materials and 
ombining them into new forms, as building a house of 
sticks illustrating a story in paint or clay making a 


pattern for a quilt 


But some may say that it isn't possible for small! children 
to produce these works of art. Those who have taught 
children understandingly will say it is possible for the 
children to make a beginning and improve steadily with 
more and more eHort. And these efforts produce not 
great artists necessarily, but good personalities which are 


good citizens 


Now in the first year »f the second half of the century 
the teacher is encouraged by the fact that creative 
expression with good arrangement is not confined to the 
It is possible that the idea began in the art 
classes or in the philosophy of art education at teachers 


art room 


The study of numbers becomes meaninatul when the 
hildren actually do some calculating in their own store 
A small boy exclaimed, ‘Now everyone in our room car 
make chonge 


colleges. But it matters not where it started, it has spread 
The primary teacher knows that when children have 
gathered new intormation from whatever source they 
must do something with that information if it is to be 
really their own and not immediately forgotten. For 
example, the children may hear or read a story about 
Abraham Lincoln. The teacher suggests that each child 
make up a story about an imaginary encounter with 
Lincoln, put the story into a play, or illustrate the story 
or work it out in clay etc 


In the intermediate grades the same type of work is 
going forward. The children read and discuss, perhaps 
the life, the looks, the work, the surroundings, of the 
Egyptians. To make the work creative and successful it 
must involve the imagination and the feelings of the 


children. Then the children will strive to make the piece 


Making costumes is a part of the study of Holland 


of work an attractive unit well planned with variety and 
contrast, colorful words or lines and spaces—or perhaps 
sounds and words 


In creative teaching the teacher is developing a love 
for careful choices of words, or sounds, or colors, or lines 
to give the precise meaning intended Good penman- 
ship good spelling punctuation and sentence formation 
are by-products that will develop naturally if this in- 
tensive training is continued throughout the child's school 
life 


The outline on page 360 may be helpful to teachers 
who wish to increase the amount of creative expression in 
their teaching. The teacher selects the body of informa- 
tion that she wishes to give the class within any selected 
period of time. She draws lines from that subject to the 
diferent activities she wishes to use She may leave the 
choice to the class, then mark it on the table. Those at 
the top of the list are most suitable for primary grades 
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LIGHT TO DARK = cotur bull slrernj!! 
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mi 


INTENSITY 
BRIGHTNESS TO DULLNESS 
Drig! t color to greyed color 


HT 


tet 


"Ie - = {Li} $3 
GPAY BY CONTRAST 
Using Oppos te oler instead of 
) Ww produce lones 
Six HOES “= TWELVE HUES 


tull strenath colors combined 
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VW IMARY € is red, ye!\o 
with neighboring colors produce 
COMpoU id cvlers 
red rurige ellow nge, YCllow-green 
blue -qreen, biue-violet,- red -wolet 


SECONDARY COLORS orange green 
vwiet 











COLOR “THE LIFE OF CREATIVITY” 


VIRGINIA B. GRESHAM, Norman, Oklahoma 


OL¢ IR with its infinity yt relations, is baffling yell w-orange, yellow, yellow-green, green 

the finer harmonies like those of music, can be blue, blue-purple purple and red-purp! 

grasped by the appreciations only, not by reason practices are intended to set the student think 
ing or analysis. Color gives destination to everything it orderly way about the three dimensions of 


touches Wherever and whenever used with under mixing dark and light color. In using water 


j 


little 


standing if may express a wide range t+ mo ds lt can water to the full stre nath color until 
cheer or depress us Nature in the diferent seasons light vaiue of the color. When painting wi 
makes invaluable suggestions about color. Red is the add white to the color 

warm color which sh yuld be worn in winter. areen and In the diagram bright fo gray, pain 
blue are the cool colors to be worn in summer. Apprecia strength, say blue; to this brushtul of « 

tion of qood col r can be ac quired by the study of opposite cc lor, oranae this will aive ar 
Japanese prints, « nental rugs, repr ducti ns ot the ‘ a clean brush paint range in the last bi 
ang modem masters Assoc ration with qa a y| brushful of orange add some blue this wil 
harmonies does for one what records of qood music d yrange—paint next to the orange—t 


| 
tor the appreciation of musi mix the blue and orange until the 


The placing of the colors in the rainbow is significant paint this qray in the middle block. Pra 


1, orange, yellow, green, blue, purple. On this arrange six hues There can be several steps bs 
based scientitic color } hn Sloan suagested the gray When a color is mixed with its 

plac 1 rn the palette in this arrangement that grayed DON T USE BLACK it muddi 

student might think of the colors in this relation. Well Grayed color helps to give form and distan 
vement In fact 


Jered th ight sas necessary in art as in any ther hiel scape texture ana m 
| 


Leonard da Vin said that a painter who works with little clear color 
a theory is like a sail t wh es to sea with tacom When the color charts become familiar 
pass children con learn the tundamentals t 
The three s mpile eme b col ae The child enj ys making his apple rouna 
Hue—the name a | ‘ reen red by using the green crayon to gray 
Value “Hight s tt } jark fr ( shadow He uses the blue crayon to make 


strength the orange; the purple crayon to gray 
Intensity— br e55 ) 1s Ori a red crayon to paint the shadows in the gr 
the orange crayon to m yke the 
strenath and the yellow crayon t 
es in full Sloan said, “The « rin 
adiacent the sunlight taken 


ranae 





CREATIVE 
COLOR 


WITH 
TARLATAN 


JESSIE TODD 


Laboratory School, University of 
Chicago, Illinois 


E ALL had a very emotional feeling as we 
move d yards of tarlatan ar und in the window 


| 
coor oO color 


The sunlight shone through 
the richest kind of gradations of color—a true 

creativity The fourth graders ore thrilled 
big and smal scraps of tarlatan Anaelica 
first one color. then another Steve takes time 
m his choosing to look at the color arrangement 

is making as she lays a big piece of yellow 


ve, green and orange 


Ildren in the fourth, fifth, and sixth grades were 
enthusiastic over their abstracts made of tarlatan 
ind construction paper. They found how beautiful 


latan looked over a rich blue piece of construction 


It was a very rich, worth-while experience. No one 


was half interested—they were all thrilled with their 
arrangements of the most alive kind of color! 


The boys and girls couldn't wait to get their transparent 
abstracts home in their own windows. The best we could 
de at school was hold them to the light for we had no 
thin curtains to pin them to. These abstracts were made by 
laying tarlatan pieces on top of other pieces on a large 
piece of tarlatan so that the color could shine through 
Rubber cement was used. The children learmed many 
things They learned that several layers of green on top 
They learned that 


yellow over green turned to yellow-green They learned 


of one another made a rich green 


that red over orange turned to red-orange and green over 
red turned an area into brownish 


Left: A sunlit window 
several colors of tarla 
tan, and scissors were 
our materials 


A close-up of the sun 
light showing through 
the tarlatan 


Below Angelica ar 
ranges while Steve 
looks on 





THE SIXTH GRADE CALLED THEIR 
TARLATAN DESIGNS “IMPROVISING" 











mposition at right was pinned on a $ 
Where the light shone thr sh. the 
but the texture was diferent 


At lower left this abstract was pinned on the 
rtain with the light shining through Here was 
very brilliant col 


A 


then another. It grew more and more tascinating 


At far right are two attempts at making three-dimens: 
abstracts with the tarlatan—where shadows helps« 
make the design areas. The children turned it first one 





na 


od t 


way 





CREATIVE COLOR AND DESIGN FROM MUSIC 


MARIA K. GERSTMAN, Marion, lowa 


OODLING is an expression of the subconscious 

mind. Doodling with o paint brush and to the sound 

of music 1% GN exciting expernence besides Corre 
lating the study of music with the one of art, this project 
while giving opportunity for expression to all is espe 
cially helptul in loosening the restraint of the self 
conscious and timid child As he listens, his paint ‘brush 
becomes animated and moves over the paper, slowly or 
quickly, lightly or heavily weighted, as inspired by the 
Music he paint brush enlarges upon existing form units 


or speedily moves on to new ones Transmission of im 
PreSsIONS OCCUTS $0 spontaneously that reason is not con 
sulted What takes place is a virtual translation of one 
type of sensation into another 
design! 

The idea of Musical Design is not new. Professor 
Rainer of Vienna, Austria, conducted study courses on 
this subject in Vienna at the time this writer received her 
training and had the opportunity to see his students at work 

The project is best introduced in two phases The first 
is to give the child a general idea of the task: the second 
is to give him a specified task 

To familiarize the child with the subject the tear her 
has one of the students sing or play a tune. While it is 
played tor the second time, the children are encouraged 
to treely move their arms and hands in accordance with 
the music 


Thus music is turned into 


The feac her asks 
lf you were to draw a line so as to describe this tune 
what wi uld it look like ? Where would the high tones be 
located? Where would the low tones be ? 
Alter the line is sketched on the blackboard, the 
teacher Not all tones have the same quality 


nor the same strength 
) 


Afterwards a discussion takes place 


ntinues 
how could this be expressed in the 
drawing 

The line will widen in cerfain areas will receive shape 
no longer will it be a mere line but a succession of form 
elements! 

Now the questions become more genera! If music were 
to be expressed by form movements, what kind of form 
movements would express live ly musi W hat kind a s| ad 
and draggin } tune ? How w yuld you express rhythm ? 
The children should answer with descriptive arm move 
ments 

H ving be me familiar with the re lati nship of tone 
tune, and musical rhythm, with form, movement, and 
desian rhythm the children will wish ¢ know about 

How would color mpare with the quality of 
tones 


an interesting one The high tones will 


This juest n 


easily be dentitied with lighter lors, the lower tones 


with darker ones. But the children will qo further. Certain 
piercing tones will appear to be a brilliant red; full and 
dland nes will be lassitied as blue there will be fones 
that sound yellow and others with a « r in-between 
nd phase of the 
project is reached. Each child receives a heavy layer 


newspaper to protect his: desk, a thick and soft paint 


At the ? lowing art lesson the se 


brush. the hairs of which are elastic enough to meet ina 
sharp point. so that heavy as we as delicate shapes 
may be formed. a bottle of india ink or white tempera, or 
both, and a piece of white, black rtinted paper on 
which ¢ paint (If a child tinds that the character of a 
music is best expressed with a design of formal balance 
he may use two paint brushes, one in each hand, and 
move them simultaneously.) | f d is a record 


player and a record with mus cted to ear and, 


342 


definite composition, melody, rhythm, or imaginative 
detail. A song or a dance are excellent material for 
such a project 

he working procedure falls into three parts 

1. The record is played and the children listen. By this 
time they know that they will be required to relate their 
impressions and will pay full attention 
2 A short disc ussion takes place The teac her begins 
‘What would you say is the general character of the 
music—does it make you sad? Or happy?’ He con 
tinues to ask, ‘What, in your opinion, 1s the most im 
portant factor in the composition—is it melody? Or 
thythm? Is the music slow? Or fast? Does the tempo 
change?” 

Each child, in order to produce a clear design, has 
to first visualize the music piece asa whole The organiza- 
tion of its diferent parts, the depicted mood, speed as 
well as rhythm, the climax—all these are factors that 
determine the composition. A vague idea of the layout 
is sufficient preparation for the design. However, if the 
child finds apprehending such an idea too dificult, he 
may select one of the more prominent tunes for his forming 
idea. The record may be played again to give the student 
once more the opportunity to survey the composition 

3. It is time for action 

The children are reminded that while tr ming to trans 
cribe the music into design they are not to endeavor to 
record tone for tone (which they could not do, anyway) 
but to concentrate on essentials 

The record is played over and over again and the 
children, after listening for a while, dip their paint 
brushes into india ink and, what previously they have 
expressed with the movements of their arms they now 
record with the movements of their paint brushes 

In the beginning, single form movements will appear 
without relationship to each other. But when the record 
continues to play the student is more and more able to 
recognize the main strands of the music around which the 
rest is built and will begin to develop upon the paper 
background a more or less organized pattern of mass 
formations When this stage is reached, the music is 
stopped so that the student may concentrate on what he 
already has perceived. (The child may need two or three 
pieces of paper until he really gets started. Minor mis 
takes may be covered with white tempera ) 

Only alter the organization of form units can be 
recognized in the design may the teacher enlarge upon 
the subject by permitting the use of a tew prominent 
colors ( he tewer « slors the easier is the ncentration 
on fundamental torm movements 

When the children have finished they sn 
their paintings to promote be tter underst Maing 

The individual result will depend on the capac 
child to appreciate music and to enjoy | 
combinations Some students will create a riginal 
Jesign Others will only indicate their intentions because 
they lack the un derstanding and imagination to achieve 
unity of purpose These students may improve their 
abilities by repeating their eHorts 

But the re 


ess successtul visualization of music It als nsists of 


| achievement is not confined to the more or 


the child's realization that music and art may be felt so 
strongly within himself that they can be expressed one 
way or another: that he has power of expression, he never 
anticipated; and that if, in the process of concentration 
he should forget his wn sell entirely, he may set this 


power tree! 





Music 
Oh! What a Beautiful City 
(Traditional Spiritual) 


The straight vertical and 
horizontal lines, resembling 
shapes placed high and 
low, severe simplicity and 
repetition of form-elements 
stand for similar qualities 
of the music 











Music 
Blue Danube Waltz 
by Johann Strauss 


The chasing and whirling 
form elements give expres 
sion to one of the dance's 
prominent tunes 














CREATIVITY INTEGRATES 


CREATIVITY, GEOGRAPHY, AND DESIGN 


MAUD T. HARTNESS, Tampa, Florida 


ITH few exceptions children love animals Invari- 

ably some time or other the usual question bobs 

up in the art classes, ‘When are we going to draw 
animals?’ 


Since the seventh grade rs were about to begin a study 
of far away continents—Asia, Africa, and Australia 
it seemed the time to integrate geography with the seventh 
grade art. Drawing wild animals, especially those they 
were soon to study, would be a valuable activity. Then 
the eighth grade was also interested in animals. Why 
not the circus? Integrating their art with a popular Ameri- 
can activity would be democratic and enjoyable. As 
for the ninth grade they decided it would be fun, too, to 
draw animals for their designs but they wanted to choose 
individually between domestic and wild Thus the 
animal question was solved in part 


Integrating art with other classroom subjects integrating 
it with an activity belonging fo a neighboring country 
and again with a subject pertinent to local as well as 
world geography meant much preparation individual 
preparation on the part of everyone in the art classes 
But all were eager to start 


Learning to draw animals, especially wild animals 
known largely through pictures, meant a search for good 
pictures. Books on natural history, geographies, books of 
travel, and even some illustrated fiction taught us the 
characteristics of animals and how they looked. Everyone 
chose a number of animals with which he became ac- 


quainted and which he had selected for his design 


For our practice drawing we used the mass approach 
with charcoal by starting to first draw the main part of 
the body. The head, legs, etc., were developed and then 
the shape suggested by the characteristics of each partic- 
ular animal. The rhythmic lines of an animal were espe 
cially noted. For example, the lines of the head and neck 
would be carefully noticed—ears, tail, etc. Rhythmic 
lines was the basis of our drawing 


Now that we had become better acquainted with 
several animals and had had some experience in drawing 
them, we began to think about our designs. Filling space 
breaking up an area rhythmically with several animal 
shapes, became our problem. One particular animal was 
selected for the dominant figure of the design while the 
surrounding area was broken up by fitting in several 

ther animals to take up space and to give rhythm and 

balance to the whole unit. In other words. a balanced 
rhythmic eect was the important idea to keep in mind 
and to work large while filling the space 


Soon our young designers found that working ‘‘flat 
with no perspective to think of contributed to the flowing 
quality so much desired. This was at first difficult to see as 
pupils think in terms of floor and ceiling or ground and 
sky 


The seventh grace designs were finished with back- 
ground spaces broken up with leaves, vines, etc., to sug 
gest the feeling of the jungle. Some chose india ink and 
others, soft pencil to complete the project Integrating a 


part of the geography activity with an art problem con- 
tributed an added interest beneficial to both classes 


Animals combined with figures and circus parapher 
nalia put together in a rhythmical arrangement for a 
circus theme made attractive designs in the eighth grade 
classes. Bright colors gave atmosphere and charm to the 
work. Working much the same as in the seventh grade 
this class had a valuable experience in creative activity 


Jungle and barnyard themes featured the design com 
positions of the ninth grade. Breaking up the background 
area with suggestive details gave feeling to the theme 
The use of flowers, leaves, vines, etc., also gave variety 
to the designs Painting with water colors and trying 
out diferent eects and ways of using them gave pupils 
on opportunity for real creative eHort 


Designs in line as described above created in three 
diferent classes in the junior high school can be suc 
lf the di sign 


pattern was strong as well as rhythmic and balanced, a 


cessfully carried out in block printing 


pupil was permitted to cut a block and apply it to a tex 
tile. The decoration made a suitable and attractive one 
for a large bag or pocketbook of linen, crash, or even 
of fine burlap 


By way of evaluation, our classes benefited greatly 
indirectly as wel! as directly an interested class became 
more interested—thus the whole art program benefited 
Individually everyone came to realize that ideas gained 
from other classroom subjects may often suggest practical 
and beautiful designs Also integrating some com 
munity activity with art has possibilities for making art 
vital and very much alive—an enjoyable expernence 
Finally, natural history was certainly givena boost in our 
school—drawing animals was fun 








FINDING 
ART 
THROUGH 
MUSIC 


LILLA HUGHES TYLER 


Lincoln Junior 
High School 
Wyandotte, Michigan 


lor concert teaches 


creative interpretation 


HEN you attend a yncert do you studiously 


tollow the printed program aretully storing 


way titles and mposers uch as a s quirrel 
away nuts? Then this is not | u. so turn the 
aqge Jt are yor 1 tree soul wh ets the musi swirl 
wound him in vi let and blue wings } heavenly sound 
while the program slips unheede a to the floor? Then 
stay with us because we feel trom the standpoint t 
emotional enjoyment. and that is the primary purpose 
t musi You cannot become more rapt by knowing that 
those keenly sweeping cadenzas are Lhopins P 
nase At stract art Hers you the sarne enjoyment 
Ind just as Many m as, up t the time you try t pin it 
jown | factual r presentation and interpretat 
ses much of its charm: tor it 


thal time ‘ 


hreedom itselt Some 7A boys and airls pr 


themselves, though if came as a surpr 


i 


Children like to feel that they 
vered something new and exciting 
thro. e wn cleverness lt ma 
f r this reason. a set 
In experiment 
lor slides 


A farther 


n t abstr 


meidered 
ma tina ly the 
t ne emot 
1ewea wilh 


situat 


n identificat: n was by number Th hildren were 
wsked not to try to visualize pictures in the abstractions 
but to relax and en y the te eling ot them rather than the 

ntent. So that the child's interpretation w | m 


pletely his own, no discussion took place ernina each 


slide. Next a series of rds was played in ession 
with the showing of each individual slide The records 
ditered in temp mood. accent. and shadina The 
children were asked to cord the slide number and the 
record number best st >» to it Mus 1} titles were 
mitted because their cGescriptive au 
the child's impression and influence hi: 
The hi! jren represented tw classes 
dominantly boys——pr 
larly esthet) The y appec 
ana at times were nciined ft make wag 
remarks t ea However, with the 
humor they filled the papers with answers 
elaborately ach ther 
mostiy qiris 
1 art w 
thought t 
iter rhe Li 
ne answer tor 


jered this 1 ser 


rc 
Between this 





SUPPOSE YOU WERE A DUCK 


ELISE REID BOYLSTON, Atlanta, Georgia 
JULIETTE MAXWELL, Teacher of Art, Spring Street School, Atlanta, Georgia 


T IS a thrilling experience to free the imagination of 

children, and learn how varied are their expressions 

on any subject in which their interest is centered 
Stories which they have read, moving pictures of birds 
and animals, home scenes and activities, these are real 
experiences, and can always be relied upon as the inspira 
tion for an art lesson. Such a familiar idea as Ducks 
became the motivation for a delightful art period in the 
third grade of Spring Street School under the direction of 
Mrs. John Dilliard, teacher 

After discussing the idea of creating a duck with 
human attributes imagination was loosed, and the class 
visioned ducks in all sorts of situations The children drew 
ducks and more ducks in fanciful garb. Ducks changed 
into human beings, and became surprisingly real In 
colorful dresses, three young ducklings went strolling 
down a business street; a family of ducks paddled along 
and carried umbrellas in the rain; Grandpa Drake tucked 
his hoe under his wing and planted flowers in the garden 
while he secretly hunted for worms 


Schoolgoing duck 
children crossed the street under the watchful eye of the 


traHic oHicer; some fished, while others sunned themselves 
under the Florida sunshine They sported under the bath- 
room shower, and took part in the horse races while the 
feathered audience cheered them on 


In all the pictures drawn, the children thought of them- 
selves as ducks, and drew themselves accordingly 
Most of them kept the natural habits of ducks in mind 
but others placed them in situations which‘ appealed to 
them as people Paddling along in the rain belonged to 
both as all children adore trudging through the mud 
puddles whenever they dare 


Try such projects as this—use subjects that cause the 
children's fancy to soar and develop the imagination in a 
happy way thus utilizing the child's natural interest for 
creative expression This encourages every child to 
express familiar happenings in an original way, and to 
feel joy in the activity Here line and color and all the 
principles of good design fall into place, and become a 
mental tool to be used in the development of an apprecia- 
tion of the interesting happenings of everyday living 




















of bright, gay colors and then the overlapping of the dark 
tones: was a sudden step from gayety to sadness which 
still comes naturally to her. Her ability to draw shape 
which were recognized began when she started to read 
However, she still went back to her scribblings many 
many times, for through this she was carried into her world 
of fantasy 
An interesting child in kindergarten was a boy wh 

had a certain amount of artistic ab lity and along with 
his good humor and good manners, he possessed out 
standing creative ability in art and story telling. After his 
days of painting masses and lines in kindergarten ended 
he began to draw objects. First came houses, trees 
flowers, and the sun. Suddenly his mind centered on 
boats. Each picture he made clearly showed that he 
knew a little bit more about these boats as time went by 
In fact, the first painting was only one boat on the water 
Next came a boat that was anchored. It had a flag flying 
from the mast. To make the picture a little more out 
standing, he added his name to the side of the boat and 
placed numerals on the flag. His mental growth develop 
ment was beginning to show in his paintings His social 
growth made him want to show his playmates his ability 

to share with them his kn owledge There was within 
CREATIVE ART AN D certain amount of pride and security 

His next painting of boats showed how he felt the 
of someone on the boat Otherwise how could it 
~ EADI N G without someone to steer it? Perhaps the other t 


hod seen were on y anchored in the water r pern 


The Elves Behind the Curtain” shows a first qrader's 


ght expr " tf hav nq deen mn oan »peretta 


was at this point in his ar »wth developm nt that he 
ELMA W. GOFF first thought about how it navigated. There are tw 
in this picture and they are assing one another D 
Clinton Central School, Clinton, New York think this boy was owes“ to oad? Was he able t 
his thoughts? Was his interest aroused ? 
When drawings have a meaning which might be 
HROUGH interpreting a child's creative drawing everyday experience or a fantasy and are mad 
the art teacher should be able to tell about his read: we are able to feel and see the shapes with th 
ness and ability to read The child will reveal then we know his growth development is n« 
enough of himself so that we may adjust the teaching of point when. with the help of an enthusiastic te 
reading to his mental qrowth should be able to read 
When a child paints nothing but c lored lines and When the child deadins to put orderly detai| 
masses, without any thought showing on the paper, he is > him in his pictures, then we will know that hi 


receiving enjoyment of releasing emotions and energy eyes can see without aid the difference betw 


At this stage he is not ready for reading, for he is not able and an e 
t yive thoughtlul attention However, he may show We may aid children in their physical, mental 
enough of his inner selt so that the alert teacher may quide and emotional growth by wise counseling as t 
his growth development to the reading-readiness stage ing of their creative ait work and by placin 
One small aul with beautiful brown eyes seemed to in-an environment which will challenge his 
want to tell the secrets that she had with the world. When and observation of detail which are so n 
would never tell me about these secrets progress in reading 
welcome me by giving me a tight 
waist with her tiny arms This child | cme 
es using many colors and nearly 
lapped many lors with a darker tone. She 
the paper showing and seemed to have a 
lor and spacing We watched with 
art work which appeore d so bright 





Ind myster s Her whole self seemed to ao int 
mnting When she was in the first grade, we dis 
i through her drawinas that she had ability as an 
The picture entitied The Elves Behind the 
drawn alter she had been in an operetta 

Ives first with a black crayon and then 
paper with red to represent the curtains 
“re behind the curtain We cor ld 
tendency ?t h de Ome thing 

arned to read. she was adept 

Now that she is reading ..it is inter 





for there are times when she 








expression t her v e 

A kindergarte 
boat passing 
ce such deta 


incident im the st ma then again 
up with smiles at the tone t her v 


n inthe st ty | believe her paintinas sengers 

















GROWTH WITH CREATIVE EXPRESSION 


PEARL AABY 
Franklin School, St. Paul, Minnesota 


REATIVE expression is a personal reaction to a 
thought, feeling, or mood. In it our personality is 
outwardly expiessed. It is an individual means of 
nveying our innermost selves We as individuols be- 
come the sole instigators of our outcomes The expression 
is wholly ours individual new varied and challenging 
We are the creators and the expressions we register are a 
No individual can quite claim the creative 
expressions of another 
Creative expression is ever a changing, growing force 
Backgrounds and experiences affect its production as well 
as the outcomes and achievements. Moods, interests, and 
feelings are registered in detail in our every expression 
Expression of any type, creatively done, is and should be 
typical of the individual. It should express our true selves 
at our best 
Creative expression is an outward expression of our 
selves. Our experiences and backgrounds come to life in 
the de tails of our expressions Our dreams and our hopes 
become renewed in line form and color We learn to 
ve in the reality of our creative ability. We have a desire 
to produce. to express, to transmit ourselves in our work 
The type of subject, its purpose, and background moy 
ve the nucleus for its success. Interest, in a subject 
ne, may be incentive enough to spur us to a successful 
utcome. Understanding and knowledge of the creative 
expressions desired will help to stimulate its growth 
Having a definite project in mind, which is to be created 
for a specific cause, will make the work seem twice as 
mportant. Creating something to take home, to hang in 
an exhibit, or for a school purpose, will in itself emphasize 
the importance of the work. Having projects serve a pur- 
pose, as in making cards, sending things to hospitals and 
friends, become the incentive for doing good work 
Following personal interests, hobbies, and inspirations 
will prove valuable incentives in achieving naturalness 
and understanding 
Regardless of the effects of guidance and growth, we 
slone are the masters of our own creative expressions We 
ne can impersonate the meaninas and outcomes. If we 
were to give a title to the subjects of creative art, we would 


Py ' 
tind that our titles would difer, as well as would our inter 


part of us 


In growing youth, all age levels enjoy their own and 
their groups’ expressions in terms of their own experiences 
This gives them a great advantage in their interpretations 
It sets‘an age pattern which develops in terms of experi- 
ences Let us observe the changes in the expressions of a 
third grade child through a period of months. Through 
observation, guidance, and experiences, the child has 
arrived at marked changes in her expressions. A note of 
progress is evident in her growth and in her own ex 
pressions 


This brings us to the point of “4 and the need for 


guidance as a stamina to growth. The type of quidance 
as well as the amount of quidance to be given, will have a 
great eHect upon the child's development. Too much 
guidance may pattern the creativeness of an expression 
It may lose its originality as well as its personal freedom 
of expressiveness Too little guidance may hinder prog 
ress. It may prove a handicap to the child's advancement 
growth, and knowledge 

In all fields of teaching we agree that a child's searching 
mind should be quided and helped in the field of answers 
If a child asks for knowledge in the field of creative ex 
pression, she deserves a helpful answer. “How do you 
draw this, that, or the other thing?’ becomes a frequent 
question 

When a child seeks knowledge he wants a quiding 
answer and should be given one It is therefore essential 
that we prepare ourselves to be able to « xpress to the child 
this needed guidance. | would not suggest that his own 
expressions be touched up or illuminated. Better that we 
seek to show our interpretations on a blackboard or a 
separate working sheet in offering our help In this way 
we have given the answer, but the interpretation lies 
wholly within the child's own score, and the expression 
will remain his 

he amount of guidance to be given would depend 
entirely on the situation. The type of child, the subject 
medium used, the need for growth and experiences 
would all become leading factors in that summary 
Individual cases call for individual handling. Guidance 
must be determined by each need and by each desired 
outcome 





CREATIVE 
DESIGN 


IDA LIVINGSTON 


Art Teacher 
Linden-McKinley 
Junior-Senior High School 
Columbus, Ohio 
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CREATING FOR FUN 


HERBERT A. STEINKE, Art Director 
DOROTHY V. BENNIT, Art Teacher 


Philip Livingston Junior High School, Albany, New York 


One emotional outlet too often overlooked is the healthy relaxation of just plain fun 


Translated into 


graphic representation, fun becomes a stimulating means of creative expression 


O seventh grade children about to start a fun panel 
the teacher can reminisce. Let her recall! for them 


her own fun being ten to twelve years old and 
dressing up or climbing skating tumbling with play 
mates, little brothers and sisters, cats, dogs, and wagons 
Then, while the children are chuckling at the images of 
Miss Artsancrafts, she can point out that, being that age 
now, they know better than any grown-up how it feels to 


have fun with children. Locale is important only as it fits 
the activities chosen 

Because children are known to have india rubber bodies 
the panel people are free to twist and bend as only 
children can. Space filling, gay color, smooth, rough 
alive textures appeal to the class as reasonable demands 

Little teaching is required to make this problem a success 
if the initial talk-about period is vivid and entertaining 
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INSPIRATIONAL 


MATERIALS INVITE 
CREATIVENESS 


At Lake Nippissing Reserve, Ontario, Gisela Commanda 
shows one of her friends how to prepare birchbark for 


painting 


PAINTING ON 
BIRCHBARK 


GISELA COMMANDA, A.R.C.A. 


Toronto, Ontario, Canada 


HE charm of birchbark lies in its layers The outer 


flaky t use but ne f the most 


i 
iayer 1s Stiver, ft 


beautiful things in the bush hanging in its tatters 


sens from the growing tree. The innermost layer 


the trunk itsell is pure light aold The in-between 


are shades from light to medium brown-—what 


ation | mater al! 


Ojibway Indians of the woodlands understand all 


birchbark They use it for very nearly everything 


the bark in June the niy suitable time of 


go not cut all round the birch trunk for th $ 


j 
they leave Ta] ea dark strip 


The freshly peeled bark will be too thick to handle 
easily—-peel it where it pulls apart most readily into 


layers 


The silver layer is not of use burn if in the fire if you 


want the lovely smell of it. These layers, heavily coated 
with white dust which does not rub off, are too greasy to 
paint upon The best layers are the pure gold inner layer 
and the dark brown layers next to it. These latter may have 
a little white dust but rub it off and polish the bark with a 
rag—it will look like polished wood. It is a wonderful 
color and just suitable for an Indian's skin color if you are 


minded to make a portrait of one of them 


| use water color paints. One needs a little white 
to mix with most of the colors to make them show up 


properly on the natural colored background of the bark 


and found it 


very suitable for decorative work and landscapes the 


| started painting on bark ‘on my own 


Indians of course knew all about ita long time before | 


came along. They often write letters on it. They also 
have a way of taking a dark piece of bark, making pic 
tures in outline, and scraping away the background, which 


thus becomes lighter and shows up the objects 


Here is a truly Canadian and very lovely natural 
material available everywhere in the woodlands Surel y 
it could be used by all on the northeast coast where birch 


trees are plentiful 


Black Bear and Maple 
n birchbark by the author 


Go painting 























eisela Cemencin. 4 


Bisco Lake 


In these three paintings 
by Gisela Commanda 
we see how birchbark 


may contribute textural 


quality to three different 


styles of painting 


Moonlight 





WAX 
CRAYONS 
WITH INK 


MARION MODENA 
Oakland, California 


This culmination of free technique 
resulted in the expression of a 


textured fish 


ERE 8 GO project which was undertaken by twelv Now came the 
year-old students in the Saturday Art Classes at dried, we used 


California College of Arts and Crafts edaedt lt 

P sp irklina the 

vs veral trial sket hes were made yn newsprint Th 
| i ; ' mposition m 

students just let themselves relax and worked for rhythm ; 

in the way 

FOad eda 


lines with th 


After several large sheets were used up, we selected the 


nes we liked best 


On sheets of manila we did our final rhythm drawing mployed cross 

in pen il. We went over the lines we wanted to save with This experience 

lettering pen and india ink. When this was dry we filled in of texture value 

the areas with wax crayon Some superimposed one colo: rhythms, and at the 
n another. In the next step we covered the entire sheet enthusiast ally 


with india ink putting iton with a brush let creativenes 


Are 
project tha 


creativity, 

fr 
citing effect and ts easy 
cute? 


to exe 





SPLOTCH PAINTING 


GLORIA D. ADDLEY, Endicott, New York 


PLOTCH painting is exactly as the name implies 

the painting of splotches of colors, in a variety of 

shapes, on wet paper. The children of the class first 
discuss filling up the paper and the principles of dom- 
inance, harmony, variety, unity, and balance. Now they 
can design abstractly without the strain of trying to make 
their painting look like some object. Free designs are 
made and, alter looking at their designs from all angles, 
the children decide which side they like best and what it 
reminds them of. Then, either following their painted 
shapes or changing them with their pen and ink, they 
draw on the wet paper a scene or a group of related 
objects, whichever the paper and their imagination seem 
to tell them to do. 

The result—as good as any ink blot tests could be, and 
one more method of free expression is born for the child 
Students of all grades who can handle a pen or a brush 
love it, as indicated by their constant inquiry, as they 
finish their painting, “May | do another?” 

This method is not only one more way of letting the 
child exercise his imagination and provide an outlet for 
his energy in a creative way, but it also is an excellent 
introduction to water color, color mixing, handling the 
lettering pen, as well as blending and combining several 
diferent media, which knowledge can easily be built 
upon later. It is also an excellent follow-up for a finger 
painting lesson, as it utilizes the same method of freedom 
upon damp paper. 

he supplies are simple: water color equipment; india 
ink and pens, both of which are optional as regular ink 
from the inkwells and water color brushes can be used 
finger painting trough; and large-size manila paper, the 
same size as used for water color painting. 

As the student observes his painted paper from all 
four sides and will allow his imagination to go wild, he 
can see all sorts of possible pictures take form from the 
colored shapes. Some children have more vivid imagina- 
tions than others. If a child has looked at his paper from 
all angles and cannot seem to imagine anything at 
all, there is obviously c mental block there, and he needs 


more encouragement than the rest. He needs to gain 
some confidence in his ability to create. Sometimes, if 
all else fails to awaken his imagination, rather than have 
him sit the art period ‘‘out'’ and end up without any feeling 
of accomplishment, | hold up his painting and ask the 
rest of the class to suggest some ideas for him, to see if this 
will awaken some response from him. Sometimes, if other 
children can see possibilities in his creation, he will start 
to see possibilities in it, too 

Mary will say, ‘It might be a jungle, with many colored 
birds—and see, there is a palm tree and this brown tri- 
angle is a monkey.” 

Kenny says, ‘Turn it sideways and it's a carnival. See 
here is the om wheel in this red circle, and there is the 
roller coaster. That is a balloon!” 

The child looks at his creation again, and decides that 
there is more to this than meets the eye. He goes to his 
seat and turns the paper the fourth way and makes an 
underwater fantasy with fish, octopus, and seaweed, out- 
lining or changing the shapes and adding extra lines with 
his pen and ink 

hildren love this creative means of painting, as it 
releases them in fantasy. There is no pressure for realism, 
and it is fun to mix the colors and brush them on to suit 
their own impulses. They are always enthusiastic at the 
end of this lesson and are glad to give the teachers this 
glimpse of their inner personalities. The result has been a 
greater understanding of the teacher for her children, and 
more over-all enjoyment through art. 

















Above is the composition of a 
girl who had recently moved to 
New York City. Here she depicts 
the moving van carrying her 
family's furniture. She shows the 
tall buildings and at left is 
Central Park. She and her family 
stand in the lower corner. She had 
never ridden on a plane so she let 
her desire to do so predominate 
in her picture 


At left we go to a carnival with a 
filth grade boy who has caught 
the spirit of the roller coaster, air 
plane, and balloon. He also has 
given a deft illusion of many 
people in the foreground 
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CREATIVE 
ECONOMY | 


NELLE R. McGEE 
Art Instructor 
City Schools 


Evansville, Indiana 


Used with sufficient precaution 
the fascinating medium of melted 
wou crayon can stimulote and 
translate creative mpouhes into 
warlike compositions of 


varying 
textures 


E FOUND the melted crayon process is an exhilarating and economical use for crayon ends. Here the simplest 


design develops into a radiant composition, and when completed and sprayed with fixatif, is 


omparable to 
an oi! painting in brilliance of color and texture 


The colors mingle and blend with the fluidity of paint and 
there is also great opportunity for the development of interesting textures. My students are always thrilled at the prospect 
ot being permitted to go to the large work table and feel out new expressions in this medium 
the ends of the crayons so it seems safest to permit only as i 


hha 


Candles are used to melt 
number to work at one time Short candles in 
low holders have proven the most efficient. Of course, the paper is always peeled back from the end of the 
holding it in the flame 


ubstantial 
crayon before 
Sometimes the design to be colored is previously drawn in charcoal or chalk 
or sometimes we just create as the color is melted. Often the large area 
parent water color at the final stage of the picture 


and again sketched 


spaces are washed w th trans- 


with the crayon 





CREATIVE NEWSPAPER 


MABEL NORDGREN, Seattle, Washington 


ANY years ago, when | attended Sunday School, | used to 
MA wonder about the passage, “‘and a little child shall lead 
them | know now how that is possible in a classroom full of 
imaginative, creative, and open-minded youngsters This time 
however, the child was Helen. She had been bubbling over with 
exclamations about a cardboard Noah's Ark made in Vacation 
School so, when our sixth grade class decided to study Africa 
Helen was simply bursting with suggestions 
Let's make a jungle, a real big one, with monkeys in the trees 
tigers stalking their prey, and elephants uprooting trees 
These words set our imaginations on the creative runway and 
the next day we decided to tackle a jungle. An authentic quide 
shell was our first object Part of the class selected needed books 
from our own library, others searched the city library, a few put 
markers in the available encyclopedias, and the last group had 
harge of the books and magazines brought from the homes. W 
this assemblage was completed a broad reading program was begun 
Ii. art class the following suggestions made by the class and 
listed on the board were used in deciding what medium would bs 
best for large animal construction 
Stut#ed and crayon decorated muslin figures 
Jointed coping or jigsaw figures 
Newspaper sculptured animals 
Cardboard box foundation with papier-mache covering 
the unanimous vote was for the newspaper sculpture idea They 
reasoned that this would be the most economical, that it appealed 
to boys and girls alike, and it was something new to try 
The jungle setting was rc ughly sketched at first so that it could be 
hanged as we felt the need. Each child chose a partner with whom 
to work and they decided which animal, tree 


ot fiqure to make. A 
st was posted to prevent duplication In the introductory art 

n, little Helen was my able assistant. Needless to say, this 
Jemonstration did not need a ‘second run Our audience was all 
ears and eye why A little child from their own group wa 
leading them 


Construction plans are given below 


Making the Skeleton Foundation. Rol! up severa f 
full lengths of newspapers Id to make the b dy length needed 


Roll shorter lenaths and fold to make proportionate leas. neck. head 


and tail. Fit the parts in the proper places, wedge tightly, and bind 
securely with cord or string to prevent slipping. Wadded or crumpled 
paper should be used for stuffing and enlarging some sections and 
curves. Wrap firmly with string 


Covering the Skeleton. Cut or tear strips of newspaper about 
an inch wide and two or more feet long. Dip the strips in wallpaper 
paste, made from the powdered vanety Paste them crisscross as 
in papier-mache. Two coverings are usually needed to get a smooth 
surface. After the desired shape and surface has been attained, it 
is advisable to make the outer coat from strips of paper towels. This 
makes an absorbent material on which it is pleasant to paint. Let 
the figures dry thoroughly. Paint them with two coats of powdered 
tempera, decorate as you desire, and then shellac them. This 
provides a protective and solt, glossy finish 

In the social studies class, reading for information was completed 
in record time, and the size scale was made and posted. The group 
planning the elephant made a cardboard model about the size of a 
large police dog. No figure was to be larger than this, and none 
smaller than the monkey model displayed. The only two aborigines 
made were a small pygmy and a Zulu chief. We sculptured the 
trunks of several tropical trees and made leaves from sheets of 
wrapping paper pasted over newspaper foundations 

One tull-length side of the room was cleared in order to lay the 
ground plan, landscape, and paint the “uckground on wrapping 
paver. Ferns were brought in and sprayed with bright tempera 
colors. Rocks and glass-covered lakes were edged and banked with 
real moss. Branches, from the woods, were kept fresh by being 
planted in sand or rock-filled pails and watered daily 


Let me sound a warning to the brave who wish to attempt 
such a large scale scene that many difficulties will be en 
countered Ways to overcome these must be solved by 
experimentation and common sense You may profit by 
scanning our trial and error record given below 

To curl the elephant's trunk, the leopard's and monkey's 

tails, twist them over a pop bottle while they are still wet 
tie lightly, and let dry 

Turn the figures every day during the drying process, to 

avoid molding caused by lack of air circulation 

Keep a pail of water in the room for washing off paste. This 

can then be used in mixing new paste and no powder will 

be wasted 

several thicknesses of newspapers, pasted together and 
dried before being painted, make a firmer foundation for 
large foliage : 

To make graduated trunks of trees, draw your rolled news 
paper into spiral shapes 


¢ 


The basic idea of making animals by means of papier-mache, or 
paper sculpture, was not original but the building of the jungle 
scene was an original outgrowth of a child's imagination. Let not 
opportunity slip by your door but rather roll out the welcome mat 
take him by the hand, and see what he can do for you! He will 
help you surmount the seemingly impossible wall. Let the little 
child lead you! He will travel paths upon which you sometimes 
fear to tread 


FULL LENGTH 
NEWSPAPER. lor BODY 





SHORT 


MAK 





FLEXIBLE FACES 
BRING SPONTANEITY 
TO PUPPETRY 


DOROTHY H. GLEASON 
Cincinnati, Ohio 


R. APPLE. a jolly hand puppet and master of 
ceremonies of the Puppetown Players Variety 


Show. can wink his eye, open his mouth, smile 
as well as turn up his nose in an amazing manner without 
benefit of mechanical gimmicks of any kind, all because 
His expressions 
change as pressure is exerted by three fingers inside the 
head. The thumb and small finger are inserted into the 
puppets arms M;: Apple 1s charming and enjoys 


he has a flexible face made of latex 


amusing children with his humorous qrimaces; what is 
more, he is easy to make and fun to operate 


Children engaged in a puppetry project are always 
enthusiastic. They learn a great deal about cooperation 
as a group. They also have experiences in building sets 

; 


arranging lighting, making puppet costumes, and per 
horming in the miniature theater, as well as the craftsman- 
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ship involved in making a workable puppet. Shy children 
forget their fears as they project their own personality 
into the character of the puppet. Impromptu performances 
with stock characters are valuable in teaching a child to 
think on his feet. to create and act out a part even though 
the plot of the play is weak. Classroom projects acted 
out by puppets are remembered well by both puppeteers 
and the student audience 


Heretofore, children have made static puppet heads of 
papier-mache or plastic wood with stif#, unchanging ex- 
pressions. Now, hand puppet heads can be made of fine 
quality latex casting compound and they are mobile in 
expression, without the complications of mechanical 
joints. Children are enchanted by the puppet’s apparent 
life-like mannerisms and show great interest in the 
manipulation 


The procedure in general for using the material is 
simple, and instructions are given at the end of this 
article. The puppet head is modeled in an oil base clay 
and then cast in a two-part plaster mold. The latex is 
poured into the mold, allowed to dry, and can be re 
moved easily without the usual precautions for undercuts 
Only the features need to be painted with a plastic base 
lacquer 


Latex heads for hand puppets have many advantages 
They are light in weight and do not tire the puppeteer 
during a show. They hold up well under the wear and 
tear of rehearsals and are easy to pack for traveling 
Clothes may be sewed to the neck of the puppet with 
heavy thread. Fingers of the puppeteer may be inserted 
directly into the lotex hands of the puppet, affording more 
control in picking up objects When cast in a plaster 
mold, the rubber heads have a nice, dull finish which does 
not need paint except for the addition of features 


and Mrs. Ali Katt.” 





The molding compound is water-soluble and can be 
made any color by the addition of small quantities of 
ordinary poster paints pproximately eight to ten 
heads may be made from a quart 
such as t 


Lightweight props 
buckets, accordions, and so on, may be made in 
any desired thickness 

Widespread interest has been shown in flexible faces 
for puppets ever since they were first introduced at the 
national festival of the Puppeteers of America at Western 
College, Oxford, Ohio, in June 1950 Teachers. chil 
dren, craftsmen, hobbyists, as well 
men, are experimenting with this new medium and are 
finding it has a great deal to oer toward producing 
convincing character puppets. 


The Puppeteers of America is an organization to pro- 
mote the joys and delights of good puppetry with help 
and information for the beginner as well as for the ad 
vanced puppeteer. Teachers in the throes of classroom 
puppetry would benefit tremendously by the many 
advantages of membership. Its lending library of both 
out-of-print and new volumes of puppetry, its educa 
tional advisor, and the bi monthly publications are 
invaluable Contact may be made by writing to the 
organization at Western College, Oxford, Ohio. 


INSTRUCTIONS FOR CASTING HEADS 


—— 
Step No. 1. Model head in an oil base clay, building it on a 

k supported by a Diock . 41. Exaggerate protruding 
The neck 


w t 


satures and make < e thickness three fingers 


“Gus Gitfiddle 


“Aunt Hattie.” 


Grease clay head with any commercial shortening. Cut an 18-inch 


length of button thread or fishline and anchor one end to the dowel 
tick under the neck with a bit of clay. Press the thread around the 
model from ear to ear and anchor the other end on stick in the same 
manner. Grease thread. Its use is to separate the plaster mold at 
the proper time 


Step No. 2. Put about three cups of water in an enameled basin 
sift into water approximately six cups plaster of paris so that it 
heaps up in the center. Stir constantly until creamy. When plaster 
thickens, begin to pour over clay head. Spoon it on and blow 
vigorously in all indentations to remove air bubbles. On a piece 
of glass or enameled table top, pile a quantity of plaster. Work 
quickly. Set the model head in the pile of plaster so that it sinks 
no less than one inch from the table. Holding it by the dowel stick 
rapidly build up plaster to a thickness of one inch over-all. Plaster 
oon sets enough to support itself as you work. Test string on neck 
edge to see if plaster will stay apart if string is pulled. At this 
point, plaster will resist pressure of the finger Bo not wait too long 
to pull thread. Start from one side and then the other—seesawing 
the thread at top of head. Remove dowel stick from neck and let 
plaster harden for thirty minutes. Pry mold apart carefully, remove 
clay head, and let dry. If an air hole forms inside mold, fill defect 
with bits of oi! clay 


Step No. 3. Tie plaster two-part-mold together (edges will 
dovetail) and plug cracks with clay. Color white latex molding 
compound by adding poster paints and mix well. (Red and yellow 
added to it make any shade of flesh tones, or black added makes 
gray for an animal head.) Pour tinted compound inside plaster 
mold so that the liquid latex touches all inner surfaces. Pour out 
excess for future use. Dry. Pour in second layer of latex compound 
and pour out excess. Drying may be hastened by placing mold in a 
very slow oven, or in front of a hot-air register. It may be placed tc 
dry in direct sunlight. When all inner surfaces are completely dry 
remove from plaster mold, and trim edges with scissors 


Step No. 4. Paint features with a plastic lacquer, making up 
your own colors in small quantities by adding artists’ oil colors 
(available in tubes) to the transparent lacquer. It dries almost 
immediately 
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CHILDREN 
CREATE. 
NATURALLY 
WITH 


APPEALING 
MATERIALS 


JESSIE TODD 
Laboratory School 
University of Chicago 
Ilinois 





OHNNY ot the fifth grade expressed himself by 
cutting fish from the colored areas of magazine 
illustrations He used rickrack braid for water and 
seaweed, then pinned braid on cloth t represent the 


water of the ocean 


Knowing his enthusiasm for cutting, the teacher said to 
Richard, who is pictured below, ‘Here are some materials 
left from another class's design experiment. Because | 
know you like to cut, | saved them for you 

Richard was delighted and produced the design at 
lower left of red-striped cellophane and discs held in 
place with brass-headed fasteners. The variations in the 
pattern of the design show that Richard likes to invent 
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OUR ANIMAL BANK ZOO 
FOR CREATIVE FUN AND USE 


CONSTANCE M. LaCAPRIA 
Supervisor of Arts and Crafts, Port Colborne, Ontario, Canada 


OUP tins, fruit juice tins, cofee tins; tins of all sizes to remember to paste around the slot, not over it 
and shapes! The children scoured the neighborhood Several days later, the real fun began! The class was 
for these and what fun we had creating all kinds of allowed to mix their own colors and to experiment with 
strange animal heads! these colors on sheets of newsprint by inventing all kinds 
The evening preceding our lesson, fathers were asked of animal faces. The one they liked best was painted on 
to help with our project by making a slot in the top of the their tin. There were chocolate-brown puppies, orange- 
tin. Newspapers were wadded to form ears, cheeks, eyes colored cats, lime-green mice, pink elephants 
noses, jaws, etc These were attached to the tin with yellow bunnies 
string or brown sticky tape Three layers of newspaper With enthusiastic pride the class arranged a display 
strips and one layer of paper towel strips dipped into of their imaginative eHorts and it was with enjoyment that 


paste were wound around the tin with the warming we all regarded our funny animal money-bank 2100 


lemon- 





SUBJECTS FOR CREATIVE EXPLORATION 


Ass referred to in the article on page 337 


By ANNA DUNSER, Maplewood, Missouri 


la using this outline one should not read straight across the page, but select the subject such as THE HHOME or HOMES 
the family, and draw lines to any part of the second column that is suitable and desired, as PUPPETS. hand. and 
another line to POETRY rhymes and perhaps another line fo Pictures individual under ILLUSTRATIONS 

If a teacher uses such a table and uses a diferent color of pencil each time she begins a new area of study, she 
will have a complete record at the end of the year 

She can prove to herself and to others that she has not neglected the ‘‘do’’ side of the child's education Her 
work will not be entirely ‘preparing to do’ and never doing 


SUBJECTS FOR STUDY ART ACTIVITIES 


THE HOME ILLUSTRATIONS 
The family. doll house, doll family 
Food, milk, bread, fruit, sugar. vegetabl« 
Clothing; cotton, wool, fax 
THE COMMUNITY 
Our Town grocery store, toy shop, dr 
churches, libraries, playgrounds 


Crayon water color tempera chalk. cut paper 1k. charcoal 
Pictures made into books. individual. one large, picture show 
mural 


BLOCK PRINTIN« 
Potato, eraser. stick. linoleum. wood 
dur Streets, satety first In printers ink, tempera. textile paint 
THE FARM On cloth or paper 
Foods, buildings, work, planting, reaping, animals, seasons 
> 
PLANT Lift STENCILS 
ree. owers gardens 
The Park Water color, textile paints, cloth, cards, b 
CHILDREN OF OTHER LANDS 
Indians, Chinese, Dutch, French, and many others PUPPETS 
Learning to know them Individual 
TEXTILES 
Raw Materials, rayon, nylon, silk, linen 
Manulacture of each, weaving, sewing 
Where grown or made COSTUMES 
LEATHER Cloth, crepe paper, paper 
Kinds, furs, skins Suggest ns 


groups fora play flat paper, jointed paper, hand 
puppets, papier-mache, cloth n strings 
State, stage sets 


er eee 


Animals hunting trapping, processing 
TRIPS 
On foot. horses donkeys, camels, elephants, cars, trains CLAY : 
airplanes Figures, animals. sets t llustrate stor 
SHELTER Pottery, to paint, to decorate 


Tree dwellers huts ‘ r 5 brick apartments 


villages, cities PAPIER MACHE 
LIFE IN OTHER LANDS : 
African, Mexican, mountain 
WEATHER MASKS 
Wind, water, fire, 2 ce, sleet, ré hn FI vc or cr nt er rche 
BOOKS at, on pape ay pape alk 
Shaped masks in papier-mache, clay base 
How made. lettering, history of, types, printing 
ANIMALS 
Pet shop, jungle land. 1 circus, tarm MUSIC 
TRANSPORTATION Pictures made to music, abstract design 
History of boats, ships, wheels aircraft over patterns 
NEWS Desi yns used for *k covers. sten 
Communication by mouth radi newspapers ) >t printed 


sate 


jures, animals, gifts, illustrations 
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all in time to music 


phone. telegraph. television Ilustrations of songs, interpretations of m 


Prumitive methods Moods of music reproduced visibly 
BRIDGES 
Highways harbor 
LOCAL INDUSIRIE 
INDIANS : 
Blackfoot, Cheyennes, Comanches oT RIE = 
Their dwellings, appearance, work, cu — i nen stor es, ne 
»REAT MEN collecte ie ooks. | 
A trip with Magellan, De Soto, LaSalle » Bin ne large book for the class or individual t 
Discoverers. Columbus. Cabot. et maginative, factual, short, or continued 


 .ONGs come sed and set to mus 
Tunes developed by the children 


Heroes of colonial times | Westward expor 
Civil war times. late SCHOOL NEWSPAPER 
Wars inventors Mimeographed 
Local history. state. city. town ne copy printed 
EXPORTS AND IMPORTS News items 
Advantages, disadvantage 
Protection, revenue POETRY 
Kinds, countries Rhymes single statements by small 
PAINTING Thought and feeling worth more than 
Kinds. histo $< . er ar Limericks. fun. serious 
RAW, MATERIALS ks of original verse by older studer 
World supple < n, ¥ e ; 


vustrated verse 


r printed 
on blackboard f 


cartoons, illustrations, p 


minerals 
HOMES 
Plans. furnishin s ‘ ‘ lor ; 
CLOTHING INVENTI NS 
Dress design, etc Paper Tal 
HEALTH 
Rules, reasons 5 exe ; posty , CALCULATI 
eyes, ears ( 


nting 





What is back of the Art 
of the Individual? 


ontinued from page 33% 


It is not surprising to see this explanation result- 
ing from the experience, as the girl's personality is 
filtering into the painting. This teen-age girl has a 
very dynamic personality which is overcast with 
doubt and hesitancy. This is, also, illustrated by 
one of her classmates -opposite sex —-who wrote 
about her picture, ‘An octopus, slimy, goo, and 
seaweed, fungus down in dark ocean all alone 

This doubt and hesitancy is reflected in much of 
her work. Some good art results are thrown in the 
waste basket because she feels she can do better 
This is a good sign because she will come out of 
the dilemma, if she can see ways to improve her- 
self. This has been indicated both in the art and in 
personal chats 

There has been much revealed in the art work 
of this girl and when the teacher can grasp the 
loose ends and weave a pattern for correction end 
improvement the therapeutic effort will be val- 
vable in the life of this teen-age personality 

One of the students, perhaps the most brilliant 
mind of all the members of the class, does unusual 
designs in that the drawings definitely express his 
emotional instability. This may be brought 
about by not finding himself attached to some goal 
or educational pattern or some philosophy of life 
then again it may be something yet undiscovered 
On the one hand, the painting found in the illus- 
tration indicates a frustration This is shown by the 
written story, “A man in a San Francisco Fog. The 
man is lost and is worried about being lost. He 
is searching for some place or definitely known 
point so he can find his bearings again. In the 
search while in a fog he flounders.”’ 

The boy has, while doing a series of pictures 
with the wet paper and water color technique 
this same thought threading its way throughout 
For example, another picture that gives a clue to 
his instability was selected. William wrote, “A 
man going into a dizzy spell, and dreaming that 
he would turn into a monster at midnight.” 

The idea of the monster appears to be an after- 
thought, yet it is significant, too. He is hoping 
when he finds himself that he will develop into 
some personality that is important and will have 
status or power in the group or community 

The pictures have emotional content both in the 
color and in the conceptual pattern. The manipula 
tion of the materials and tools leave their imprint 
as these were painted on wet paper with a cloth 


In Summary: 

1. Art changes to meet our present needs, and 
since we are attempting to make more than surface 
paintings we are obligated, as teachers, to find 
keen ways to observe and develop personality 
We want to see if in the pattern of growth, the 
personality changes are the desired changes 
Many times there are recorded images which are 
significant and if these parts can be found in the 
art product then the individual instructing may 
have more tangible evidence to work on 

2. The development of the pupil through ex 
pressive channels is a regulation of emotions 

The emotional bearing of the person will be 
visually expressed 

4. Skills developed give the individual con 
fidence in self 

5. The idea of not having to fit into the pattern 
of adult standard and perfection gives the individ 
val added confidence in his own efforts 

6. The wet paper water color technique lends 
itself to this type of analytical work. The colors 
selected and designs made, the handling of each 
picture and the write-ups of the individual are 
significant for the teacher 

7. There is a definite motivation toward the sub 
conscious as well as the conscious, and this type of 
stimulation pulls out hidden knowledge and hidden 
concepts 

8. A definite growth of muscular development 
and control will eventually show up on the art 
work 

9. There will be technique changes noted on the 
paintings 

10 he impressions of the tool is very important 
Different persons use the same tool, leaving differ 
ent types of impressions 

tinued 





Milton Bradley Water Colors give limitless scope to che 
youngster’s urge to put on paper the world he sees. Their 
rd colors and responsiveness smooth che 
through self-expression from 
anced classes 


Milton Bradley Water Colors are 
available in well-designed boxes 
in a range of whole and %-pan 
sets Co meet every classroom need 
Write today for che new catalog 
of Milton Bradley Educational 
Macerials 


WATER COLOR FOLDER For additional information con 
cerning Milton Bradley Water Colors including color illustrations 
of paint boxes and prices, mail coupon today for. your free copy 
of our water color folder 


MILTON BRADLEY COMPANY 
Dept. SA6, Springfield 2, Mass. 


Please send me your Water Color Folder. 
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GRUMBACHER 
“MUSTS” FOR THE CLASSROOM 


GRUMBACHER LONG HANDLE EASEL 
BRUSH SERIES 6851 


Good quality black bristle for all 
school art purposes. Flat. chiseled 


Ly 1 — 33¢ to $1.38 each 


GRUMBACHER WASH 
BRUSH SERIES 4018 


Large size, for use by ad 
vanced students. CGuaran 
teed point, set in rustproof 
ferrule 35¢ each 
GRUMBACHER 
SYMPHONIC WATER 


COLOR SET 30-17 
16 brilliant colors in a metal 
box, arranged in a ‘sym 
phonic color 
circle to aid 
in visualizing 
color theory 


2? brushes 








472 WEST 34th ST NEW YORK 1,N. Y. 
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LEATHER and CRAFT SUPPLIES 
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YOURS NOW! SEND ONLY 
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o Angeles 12, Ca 


yntinued from page 7 

11. The imagination soar up when one writes 
about another person's work. It is particularly good 
to see how other persons feel about classmates and 
it may appear and be evident in such write-ups 

12. The opportunity to write about the paint 
ings gives the artist the second opportunity to 
express his thoughts, feelings, and his concepts 

13. The water color wet technique has more ad 
vantages than some of the other media, since the 
result has excellent possibilities for observing 
personality development 

14. The storage file of the pupils’ work is excel 
lent because oa large box can be made into a file 
accommodating many water color paintings for 
each pupil 





Color ‘The Life of Creativity’ 


tinued from page 33 

If one uses scientific color, he can always mix the 
same color again when it gives out. Paint the 
flowers from the flower garden. Beautiful color is 
not enough. Color must give form—you need 
dark and light for the gladiolus, the rose, the 
petunia, the morning glory, and the grayed tone to 
give form. The character of the flower cannot be 
brought out without dark and light and the grayed 
tones 

Color gives texture, realizes surfaces, gives 
movement. The painter observes and analyzes the 
color in nature or in the study he aim is to mix 
the color that will give the strength and solidity 
of the stone wall, the pavement, the substance in 
the mountain, the exquisite texture of the baby $s 
skin. The amount of each color used is the choice 
of the* painter, what colors can be determined 
from the color charts. When asked with what did 
he mix his paints, Whistler replied, “With brains 
This is not too discouraging, it is so interesting to 
try 

The Dutch masters painted rich materials—fur 
leather, shimmering satin, exquisite lace. Renoir 
painted glowing skin with the flesh and bones 
underneath—a live person. It is very helpful to 
study the works of the masters—never to copy but 
to study to bring into one’s own work some of the 
strength, the vitality the masters knew so well how 
to paint 
Color in the right rela 
tion helps to place one thing back of another 
This is recession of color. Yellow 
Colors that move toward 
yellow have the power to come forward—grayed 
tones, sometimes light sometimes dark, recede 
In an interior painted by Matisse, a great master 
§ color, one could walk into the room, around the 
furniture. out the backdoor and there was the sea 
This power to release objects from the background 
to create atmosphere, is obtained when colors are 
n the right relation. You can't paint atmosphere 


Color gives movement 


perspective 
the most intense color 


it creeps in when the colors are in right relation 





Finding An Through Music 


? page 344 


there was one record that was chosen by more pe 
ple than the other records. Group | made the fol 
lowing observations 
1. We feel about the slides before we think ab 
them 
We next 


even though we try not to see them as things 


magine they look like something 


We find it hard not to see things in them, partly 
becouse we are trying too hard not t see 
things. (in other words, it is hard to be delit 
erately non-objective ) 
4 We like them—they are pretty (The word 
pretty here does not have the same connota 
tion that it does for an adult. The child means 


beautiful, stirring, or enjoyable ) 


From this last point Randy made the observation 
that Even funny-looking modern art would be 
tun to look at and figure out 

This was particularly good in that it indicated an 

pen and inquinng mind 

The girls of Group ll were more specific about 
emotional reactions than Group | wh were more 

they hod 


difficulty at first in surmounting a type t sell 


analytical in their evaluation. However 
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A complete line of materials and 
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postage for ow specig) booklet ‘ 
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consciousness in expressing themselves. They con- 
tributed the following 


1 Slide CA57 was quiet and yet disturbing. It 
was mysterious and ‘wondering or a question.” 
(lt was in blues and violets with a luminous 
smooth quality broken only by a vertical 
plane that cut cleanly at one side. For this 
Ravel's “Bolero"’ was chosen.) 

Slide ©OA103 was in cool greens with the 
sweeping rhythmi< lines of an inclined oval 
and arc. One felt this as restful water; another 
a space ship, and someone else, a star going 
through the sky. The ‘Polonaise’ by Chopin 
with its speed and rhythm of the dance. was 
ch sen 

The next slide, OA34. was golden and tex 
tured with a stronger rhythm and, as well as 
horizontal strength, it had a continuity and the 
swing of an arc Some felt space in this 
mother an ‘‘alonene which might mean 
space; still another, the beauty of a sunset 
The ‘Emperor's Waltz" by Strauss was chosen 

4 The last) CA100. was a fiery thing in red 
tongues of heat The children tho ught it sug 
yested thunder or fire and that it was exciting 
They chose ‘““Cloudburst’’ from The Canyon 
Suite” by Grote 


Ine particularly q boy remarked It's 
terrible, the music and the slide, too. It makes you 
feel terrible 

The children asked to have the slides repeated 
following day accompanied by the chosen 

re rds. They agreed that pictures do not have to 
portray things in order to be enjoyable They 
were anxious to see more abstractions and, best 
»§ all, their minds were not quite so closed to new 
because 
And they 


and exciting experiences in modern art 
they felt they found this 
aia 


t themselve 
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METAL CRAFTS SUPPLIES 
AND EQUIPMENT 
@ Materials for Metal Working 


Metal-Working Tools 

Books and Portfolios 

Stones Enamels Findings 
Pewter, Copper and Brass 


METAL CRAFTS SUPPLY C 
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1 Milestone in American Art 


BRACKMAN 


His Art and Teaching 
by Kenneth Bates 


PRICE 


841.75 


Special Pre-Publication 
Offer 


This long-aw 

be published oa 

let. The first 

be numbered and magned by 
the artist Robert Brackman 


It is the most important and 

stimuleting art *_ ever 
published in America. This is not a How-to ut book 
It takes you right into the cla 20m and guides you through 
all stages of painting It te something you must know 
to become « professional artist. It also shows the develop 
ment of the work by thie well-known artist in portrait 
still-life and figure painting. There are 30 reproductions 
of his most important works, four of which are in full 
color. Send check of money order for your copy today 


_ PUBLISHING STUDIO 
CONNECTICUT 














a R E E to Teachers: 
Catalog of 

Leathercraft Designs,Patterns. 
Clear illustrations for practi- 
cal, beautiful leather projects. 
Easy to follow for amateur 
and advanced craftsmen 
NATIONAL WESTERN SUPPLY CO 


1419 Lorimer St., Dept. H., Denver 2, ¢ 
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to Draw 


... with GENERAL'S 


Drawn with General's Charcoal Pencil (48 
by Bth grade pupil 


CHARCOAL PENCIL 3 degrees, 28 - 4B - 6B 


Charcoal in its most practical form tor al! charcoe . 
drawing purposes—cast drawing, portraits, still life 
andscapes, etc. The same satistying results, but 

now with clean hands, clean clothes 
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Drawn with General's Flat Sketching 


Pencil (6B) by Tth grade pupil 


FLAT SKETCHING PENCIL—-3 degrees, 28 
48-68. A pencil of many uses. Broad or thin 
strokes, as desired. Can be used with a straight 
edge for streamlining, and unusva! lettering 
eects. By rounding edges, it is especially 
handy for large sketches 


These drawings, made by grade 
school pupils, illustrate the use of but 
two of General's many different pen- 
cil mediums . . . that should prove 
interesting to your students, too, 


Yes, it's not only fun, but an advan- 





tage to draw with General's 
America’s most complete selection 
of fine drawing pencils. At your local 


art supply dealer, 


Write for a free trial pencil naming 


your favorite pencil and degree 


tHahsre of «<< 


GENERAL PENCIL COMPANY 


67.79 FLEET StHEET eesev citr ew 











For Added Sparkle on 


FIGURINES, JEWELRY 


and othe: glared ware we 


Snead y 
eniGrit GOLD + 78 


Special Studio B ttle 
? grams $2.50 


Lunited off to june 10.195! 


JANE SNEAD 
CERAMIC STUDIO 


eeport 6, Conn 











fnnouncing 


New Catalog... 


LEATHERCRAFT PROJECTS 


Send 10 cents for leather 


samples and catalog 


ROBERT J. GOLKA CO. 


400 Waren Ave Brockton, Mass 














‘SSERAMO ., 
ECONOMY AND 
RESULTS «tlt 


~ 
It bakes in an ordinary oven. The ease in 
handling Seramo qualities it for many 
types of modeling. The endorsement of 
use given it by art teachers, special craft 
classes and studios is proof of its practical 
value. Would you like a folder telling of 
the Enamels and 

Seramoglare, and 


listing prices! FAVOR, RUHL & CO., INC 
4 


25 Wabash Ave 


ago 5, til 














HAMMETT’S CATALOG 


LISTS ITEMS YOU NEED FOR WORKING IN 


ARTS and CRAFTS 


Leems Beekbinding Pottery 
Weed Leather Plastics 
Weaving Basketry Books 
Bloch Printing Metalcratts 
instruction Aids are listed ond illus 
trated Complete tools and supplies 
tor schooly—home—shop cra and 
art courses 


i tL. MAMMETT CO. 964 Maia Street Combridge, Man 
Please vend me o free copy of you Catelog 

Name 

A divew 

My Schoo! « 





Growth With Creative Expression 


ed from page 347 

Expression of any type, creatively done, should 
be typical of the individual. It should express our 
true selves. it should mean the individual's own 
self is umpersonated in our grectest field of freedom 
namely in creative expression 

In recalling incidents in our own creative exper: 
ences, let us remind ourselves of the true saying in 
the creative field of art To change a line or a 
color 1s to change a complete expression This is 
true in all creative fields, but it is especially so in 
the creative field of art An expression may be 
typical of a person, place, or thing It is this 
individualism that makes the creation one's very 
wr 

Far too often classroom handicaps serve to retard 
ur progress in the creative held Crowded working 
spaces, unsatisfactory materials, forced subjects 
and forced methods of procedure, may in them 
selves be so abusive to progress as to hinder the 
creative expression of an individual or group. In 
ywder to bring about the best results, we must 
break down these barriers. We must seek to offer 
the best to further progress in the fields of creative 
expressions 

Let us therefore strive to remove the stumbling 
blocks Let us permit creative expressions to 
flourish in a room of free and spontaneous growth 
Let us permit creative expression in the fields of 
art to register, so that the inventive minds may 
patent their true marks of creation 

Regardless of age, subject, or environment, let 
ys strive for creative expression in the fields of art 
Let us have freedom of expression in our work 
Let us permit a relaxed atmosphere to permeate 
our creative vigor, so that our creative dreams of 
today may become tomorrow's reality 





ITEMS OF INTEREST 
tinved from page ) 
and equipment to expedite the flow of busines 
from incoming merchandise to outgoing shipments 
A sales display room is laid out in store-like 
fashion, with crafts attractively displayed and ar 
ranged tor the nvenience and easy examination 


f craft buyers 





A 
j 





A New ltem recently announced by the 
Cratt ¢ reaches the market just in time for us n 
your summer work ttage by the lake It's a 
Chalkboord whatnot, and as shown in the illustra 
' ms, may be nven ently hung n the kitchen 
near the telephone for shopping lists or messages 
Handy in size 15 by 16°. inches, it has a 

riting surface of genuine green chalkboard with 
In addition t 


a smooth, sanded basswood frame 


the spo tor writing, the top and bottom cr 

pieces make ideal shelves. All sides are finished 
nd ready tory to decorate with onginal designs 
Motils symbol ty r summer place by the sea 
hore, lake wherever. will give you great satis 
» in the doing and, at the same time, add a 


v t kitchen or front porch 


For those doing camp work this summer, you will 
find these whotnots idea! material for rainy-day 
projects. Boys and girls alike show eager interest 
And it's a good idea to 
inquire now about Fall del very of this new item 


in decorating them 


for your classes 

Individually packed in sturdy cartons ready for 
vse——no assembling or gluing pieces together 
Write Al Opie at the O-P 
Sandusky, Ohic 


after they reach you 
Craft Co 
details 


for prices and delivery 


For Summer Woodcraft work either at home 
in camp, the new X-acto Whittling and Carving 
Chest No. 75 is made especially to give you easy 
The sturdy wooden chest has 17 
precision-sharp steel knife blades gouges, routers 


satisfying results 


whittler and saw blades for every type of hondi 
craft and hobby need. And it features the famous 
X-acto knife handle f nstant blade changing 
non-slip grooving for safe mfortable working 
Every blade is at your fingertips in this handy index 
»den chest 


See this new set N : your 


size, fitted w 
handicraft or 
art supply store or. if you prefer ede: direct from 
the manutacturer, X-act Crescent Products Co 


440 Fourth Ave. New York 16. New York 


Getting the Most Out of Crayons is the 
subject of an attractive, full-color folder just re 
leased by Milton Bradley Company. A great 
deal of time and thought have obviously been 
pent in assembling material for this folder that 
will be of practical help to teachers in doing 
rayon work in art classes. There are ideas on the 
notched effects 


and stenciling—with each step explained clearly 


yse of color, blending—etching 
and concisely—and illustrated in color, as well 
There are also suggestions for the use of crayons 
n craft projects: greeting cards and wrapping 
paper-—designs on cloth—and wood decorations 
The folder also gives you colorful suggestions for 
»mbining crayons with other media such as water 

lors and poster color 

You will find helpful information on selecting 
the proper crayons f n your classes: wax 
semi-pressed—-and pressed—and the sizes recom 
mended for different age groups In addition 
there are illustrated hints on holding the crayon 
and using it Hat of at an angle to produce unique 
and varied eect For your free copy of GET 


TING THE MOSI Ul F CRAYONS. simply 

















NOW READY... 
THE NEW HANDICRAFT- NINTH EDITION 


Simplified Procedure and Projects, the Complete 
Manual By LESTER GRISWOLD 

NEW FORM NEW COPY NEW ILLUSTRATIONS 

Makes the New Edition of Handicraft even more valu 
able as o Handbook ond Text for the Croft Director and 
Teacher, the Recreation Leader. the Occupational Therapist 
and the Individual Craftsman 

includes instruction for Craltwork in Leother, Metco 
jewelry, Lapidary, Ceramics, Basketry, Bookbinding, Plas 
tics, Weaving, Fabric Decoration, Cord, Yarn, Wood Cary 
ing and Archery, also a section on Design in Handicraft 

Price (unchanged) $3.00 
Order from Booksellers ond Croft Supply Deolers 














YOU CAN MAKE JEWELRY” 

Two Filmstrips i 

f v wt k, Cabochon 
Jewelry Making. I ’ 


\ 


. , A : $6.00 
CHAS. A. BENNETT CO. Inc., 1690 Duroc Bidg., Peoria, ili 








STUDENTS 


yr ‘ 
‘aut fasily ake 


_ era 
PROJECTS 


t — 


a oo! 





If you have not received our new 
$18, 68-page Catalog. which 
has in it hundreds of Craft items 
of interest to you Crafts De- 
partment, we will be glad to 
’ send one to you 
CRAFT PROJECTS - INSTRUCTION BOOKS 
PATTERNS LACINGS TOOLING LEATHERS 
Put-Together projects for Young and Old. Be sure to send for 
th. new attractively :/lustrated catalog for complete information 
OSBORN BROS. SUPPLY COMPANY 
House of Leather« mrs 
223 West Jackson Boulevard Chicago 6, Illinois 














write to Items of Interest Editor, SCHOOL ARTS 
Magazine, 116 Printers Building, Worcester 8 
Mass. Before July 1, please 

The Arrow Leather Goods Manufacturing 
Company, 1441 North Halsted Street, Chicago 
IHlinois, has just published a new ‘Lacing Guide 
booklet, by John W. Dean, well-known author of 
books and articles concerning leather handicraft 
and also Sta Technician and Designer at Arrow 
The booklet contains simple instructions, diagrams 
and drawings that will be extremely helpful to 
beginners in leatherwork and answers a long 
recognized demand Another new item the 
Tandem-Tooth 


lacing quicker and easier than ever before. This 


Lacing Needle makes leather 


needle features a double-prong vise-like grit 
which holds through leather or plastic lacings with 
three times the efficiency of the conventional single 
prong needles. See these new items at your hand: 
croft supplier before placing your order for leather 


and accessories for summer work 


The SEARCHLIGHT 


ntinved from Cover § 


Alabama, Georgia, Kentucky, Maryland, North 
Carolina, South Carolina, Tennessee, Virginia and 
West Virginia, has been a rich source for some of 
the oldest hand arts Unt.! comparatively recently 
these people isolated in the mountains, far away 
from the hurrying machine-age world, made use 
Clothing 
feeding, and housing the family continued to be a 


of such skills in their everyday life 


process which was done as completely as possible 
at home, with but little bought from the factory 
made sources used by many other parts of the 
world 

The Southern Highlander welcomes those who 
would like to become acquainted with him at the 
Craftsman's Fair. He will not only show them the 
lovely products which he makes but he will enter 
tain his visitors to the tune of mountcin music, the 
when early settlers 


way it was done “way back 


told stories in song 


Roycraft Studios, Cragsmoor, New York 
offers you expert instruction this summer in a variety 
of crafts 

Your program will be planned to suit you. The 
procedure is of necessity flexible to meet all 
individual needs and abilities, since some who 
come wish to enjoy their experiences and know! 
edge simply as a fascinating hobby, while others 
intend making their experience remunerative 
Some come who have had no art background or 
expernence in the crafts while others have had 
considerable. In any case, the group is small 
informal, happy and thoroughly absorbed in 
For complete details write Mrs 
Roycraft Studios 


creative work 
Marjorie Barron Roy Crags 


moor, New York 


The Reitz Folk Art Center which opened this 
month at Mills College, in Oakland, California 
was established as an experimental approach to 
the interpretation of art in everyday living 
Founded by San Franciscan Carl A. Rietz, its pur 
pose is to acquaint students and the general public 
with the satisfying values to be found in folk art 
All objects displayed in the Folk Art Center are 
accessible to observers, who may personally 
handle and examine them 

Textiles, basketry, pottery and woodwork now 
on exhibition represent a wide range of age 
Whether 


ariginally from Africa, Oceania, Guatemala or 


geographical locations and materials 


California, articles displayed have been chosen 
for their high quality of craftsmanship and beauty 
t design 





. 14 < reserves a seat 


on any of our crack trains! 


Travel bargains galore await you every 
where in Britain. For economy and 


convenience secure transportation and 
reservations BEFORE YOU LEAVE! 
PLEASE CONSULT YOUR TRAVEL AGENT 
ow write Dept. F.34 
NEW YORK 20, N. Y.—? Rockefeller PI 
CHICAGO 3, ILL.—39 Se. Lo Soille St 
LOS ANGELES 14, CAL.—510 W. Oth St 
TORONTO, ONT.—69 Yonge Street 


BRITISH RAILWAYS 


R FLIGHTS OF FARCY 
oun Tes ey tor Clone! An 
Cratts Catalog listing @ multitude of items all 


ready for applied art. Adaptabie to all types 
color decoration, pyrography, or carving. 
Free to teachers, others 10 cents 





Many interesting projects 
in Wood, Leather, Metal, 
Plastic, Felt and Cork 





CRAFT @*-4HOBBY CATALOG 


Send 10 Centn, stamps or coin FREE to Teachers 











SHELLCRAFT SUPPLIES 


Free Wlustrated wholesome catalog of 
shell, metal and plastic parts used in creat- 


ing costume jewelry, flowers and novelties. 


Detailed Instructions and Designs 
Dependable Quality, Prompt Service 


FLORIDA SUPPLY HOUSE, INC. 


Baapenton, Fronipa 











A COMPLETE LINE OF 





POTTERY SUPPLIES 


KILNS—GLAZES—COLORS 
MOLDS — CLAYS — EQUIPMENT 
Ready prepared, low fired clays in dry 
or plastic form. Exceptional uniform 
auolity Write Dept. Ci for cate- 
logue for o complete list of potters 
supplies and prices include 25¢ for 
postage and handling 


POTTERY ARTS SUPPLY 
DIVISION PEMCO CORPORATION 
2554 Greenmount Avenue, Baltimore 18, Md 

















AND ALL 
CRAFT 60005 


NEW CATALOG! 

A storehouse of eos ond direc: 
tons for hobbycrofters o buy- 
ing guide fer leathers, plastics, 
metols, oll materials, bits, tools, 
Send 10¢ for your copy today! 


K CRAFTS 145 Bietd Street 
isco 3, Colite 
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3 CRAFT BOOKS 


that Stimulate Interest 






simplify Teaching 


This 3-book series by Pedro deLemos, Editor of Schoo/ Arts, 
gives you a useful, concise, and complete coverage of the 
outstanding subjects in the field of art crafts. 






ret ssw ERA 





Paper, Toys, and Relief Craft BOOK I 


Here is an illustrated ‘book instructor’ that shows how to make paper decoration. block 
printing, bookbinding, toys, wood carving, leathercraft, gesso, glass etching, and novelty 
carving. It's easy to follow the pictured directions for making note pads, metal toys, wood 
and action toys, and dolls; and novelties made from milk bottles, spools, and stockings. 
These and many other projects for gifts and personal use are shown in detail, with exact 
instructicns for carrying out each creative step. 88 pages, 9 by 12 inches, 8 in full color. 


Price, $4.75 


Wood, Cardboard, Cloth, and Metal  xo0ox n 


500 art projects are ready and waiting to give a lift to lessons. The 88 large pages are packed . 
to the margins with illustrated instructions, examples of completed projects, and designs for 
application to crafts. A few of the many crafts are: instructions for making a guest book, 
modeling metal, applying batik on wood, stenciling designs on cloth, using silk screening, 
making cloth relief paint, tying and dyeing, cutting and shaping metal figures, etching on 


metal, and many other ideas, plans, and projects. 88 pages, 9 by 12 inches, 8 in full color. 
Price, $4.75 





Weaving, Pottery, Puppetry, Jewelry 00x m 


Ideas by the pageful are yours in this book that gives instructions for carrying out such proj- 
ects as: setting up a hand loom, splint basketry weaving, use of buttons and seeds for novelty 
jewelry, stamping silverware Indian style, making clay tiles, making color cement tiles, 
cement bowls and vases, masks from paper plates, puppet heads, animal puppets, shadow 
plays, miniature stages from hat boxes, clothespin Pilgrims, and a section on historical 
¥ =e ] costume. All these and many more projects add zest to lessons throughout the year. 88 pages, 
‘een a | 9 by 12 inches, 8 in full color. Price, $4.75 





S IVE | Order these three books, a complete SCHOOL ARTS Magazine 
craft library, and save 10°; of the total price 116 Printers Bldg. 


Worcester 8, Mass 
Pay only $12.82 tor 3 craft books that give 


you a 264-page idea reservoir to call upon I iease senda me: 
for many years to come. There are ideas for Paper, Toys, and Relief Cratt $4.75 
every age, level of ability. and type of pes Wood, Cardboard, Cloth, Metal $4.78 
Weaving, Pottery, Puppetry, 
sonality Jewelry $4.75 
Send the Creative Art Craft 3-book 
mgt 0 Series. Save 10°;. 
Enclosed find $12.82 Send bill 


Name 
Address 


City .. 






























Specify 
AMERICAN 
for Quality 
CRAFT SUPPLIES 


WRITE FOR CATALOG 





45.49 SO. HARRISON ST. EAST ORANGE, N. J 
@ tf EAST 4tee STREET NEW YORR 17  ¥ 








KILNS 


SCHOOLS 
COLLEGES 
sTUDIOS 
HOBBYISTS 


ROGERS ELECTRIC KILNS 


712 CENTER STREET FREELAND, PA 














Established 1892 


Leather 
Headquarters 


Ama- 
nal ore 


if you can find Brooklyn Bridge you 
can find CONNOLLY'S! 

Courteous and expert leathermen wi!! 
help you in this mecea of tools, ac- 
cessories and lacing amidst a galaxy 
the place 


Where Beginners 
teurs and Profess 
all equally weicome’ 


of fine leather — just 
you've been looking for! 


Jj. J. CONNOLLY 


Mail ordersfilled promptly 
Dept. 4F 


Catoelog on request, 10¢ 1 am St., New York 7 





ART CRAYON COMPANY, ING 
American Artists Color Work 








1951 POLIO POINTERS 


RECOMMENDED BY THE NATIONAL FOUNDATION FOR INFANTILE PARALYSIS 


THE TRAPHAGEN SCHOOL 
OF FASHION .. . for resucts 


Intensive Six Weeks’ Surmmer Course 

Celebrated pare oy ne Top mona for 27 years 
Profess j ced st 
7 2 t 
«. Fa ot Decor 

w jow Dis . > aft 
bressm k vemak nery 
Teacher Training Agoreved by ‘Regents iy v and * ve 
Traphagen Traming Pays Lifetime Drnidende Send ter Circular 9 
TRAPHAGEN., 1680 Broadway (52d St.). New York 19% 


MOORE 


INSTITUTE 


ART 


PHILA. MUSEUM SCHOOL &; 


Degree and Diploma courses in Adver 
trong, Hlus., int. decoration, indus. de 
sign Teacher education. Costume 
design, Fashion Illus , Stegecrolt, jew 
elry & Silversmithing, Pattern design 
Day, eve. Catalog 





School of Desiga for Women 


106th Y ear-internatronal!y known 
artist-instructors Diploma and de- 
gree courses in Adv Art. Ant Ed 
Fashion Design and Il! lnterio: and 
Textile Design, Painting and I! 
atts. Day and Seturdey classes 
G.1. and Stote approved. Dorm 
~ies, dening room. Schoo! phys- 
can. For cotalog, write 
1328 WN. Broad St., Philadeiphva 21, Pa 





Ceramics, Crafts 


Broad & Pine Sts., Phila. 2, Pe. 














advertising design fashion illustration 
ntenor architecture and design 
telephone Eldorado 5-0808 


jamesine franklin 
school of 
professional arts, inc. 


dept 460 pork ovenve, new york 22, ny 





GET A DEGREE IN ART 
BOSTON UNIVERSITY Coeducationa! College of 
Practical Arts and Letters. Courses leading to B.S., 
A.A.A. degrees, 2-4 year programs for high school 
graduates or college Lransfers. Major in Commercial 
Art, Fashion or Book [lustration, Art Teacher 
Training, Interior Decoration. Individual guidance 
Academic courses included. Catalog 

Write D. L. OLIVER, Director of Admissions 





705 Commonwealth Ave., Boston 15, Mass 








CHICAGO 


‘ DIRECT PROJECT TRAINING 
(2 Day, Evening, Seturdoy 
and Sunday Closses 

oy Commercial Art + Illustration 


Cartooning + Drawing «+ Painting 

Dress Design + Fashion Illustration 

Interior Decoration + Art Essentials 
Write for free Catalog ~ * 


FINE ARTS 


Founded 





yes 18 $0 MICHIGAN AVE. CHICAGO 3, HLL 
Study 


Artin MAINE 


SCHOOL OF FINE AND APPLIED ART 
97 String St., Portland 3, Maine 
SUMMER SCHOOL 
Landscape Graphics Commercial An 
Credit Courses for Teachers Fall Semester begins Sept. 24 
Catalog on request Approved for veterans 














JEWELRY MAKING IS FUN 


IN THE 
UNK MOUNTAIN 5S 


f Marjorie Barron Roy 


rite for informatie 


HAWAN TUDI 


ROYCRAFT STUDIOS, Ceahemenrt N.Y. 








RINGLING 


Sarasota, 


FLORIDA 











oo NATIONALLY KNOWN F * 
SUCCESSFUL GRADU atts 


artists vstrators 





FACULTY 30 ovtstanding commercia 
wmterior decorators, designers and painters whose w 
om national publications fain young men and women 
time career Excellent Placement Record 

Adres sing Design—tnterior Dec 


CAREER n — mn and Magazine Story 

vw »n—Costume Design —Patterr 

COURSES woken ng—Sewing—fine Arts. 2 and 
} year career programs 


Ask for cotalog SA-51. Please specify eit 
ond course preferred 


tk appeors 
tor @ life 


79Th Year 
Evening ot Soturdoy. Division 
Addrew—BERTRAM C. HARGRAVES, Prendent 


285 Huntington Ave Boston 15. Massachusett 








INSTITUTE 


OF CHICAGO 


SUMMER 
SCHOOL 


Lendscape, Portrait Painting, Sculpture, Ceramics, 
Drawing, Advertising, Dress, Interior Design, Weav- 
ing, Crafts, Teacher Training. Accredited. Cat. Box 109 


TERM BEGINS JUNE 25, 1951 


Michigan Ave. at Adams, Chicago 3, II! 


THE 














ART TEACHERS 
CRAFT TEACHERS 


ond study 


n eastern Amer 





Combine vocat 

highest mountains 

ond in the largest cralt sch 
not 

Hand Weov aits and Jewelry, Metal Enon 


eling, Ceramic 


ng, Metal 
Arts, Lapidory, Silk Screen, Leatt 
and many 


crotts, Design for the Craftemor 


more than fifty crafts taught 


Top-notch instructors, well equipped shops, mode 


ng conditions in a beautiful and unusual setting 
extremely reasonable 


Write to the registrar for information 


PENLAND SCHOOL OF HANDICRAFTS 
PENLAND. NORTH CAROLINA 








SUMMER TRAVEL PLANS? 


with ELMA PRATI 
CERVANTES 


Come 
ELIZABETH De 
and August, 1 or 


cod sag tm ‘ tudy 


3, sight-seeing 


Te Europe, 
France, Spair 


crafts, pointing, sketchir 


Te Mexico and Gvatemale, 

and Avgvuet 1 Viet the unusuve > 

Mex loxaca, Las Chiapas 
two Martinez in Guatemalan Highland 


Cases 


Write for information to 


INTERNATIONAL SCHOOL OF ART 


Washingt quare North New Y 








NEW YORK-PHOENIX Schos 











CLEVELAND 
INSTITUTE OF ART 
3 Summer Sessions 


Wrte for dMlustrated catalog 
juniper Rd. and Magnolia Dr. Clevel i¢ 











Discover vacation pleasure and enjoyment this summer in drawing, sketching, painting 
with these two versatile “magic-mediums.” 


SKETCHO is an unusually responsive and... 

oil crayon for sketching and drawing PAYONS the fascinating crayon that 
But more than this SKETCHO quickly quickly transforms a drawing into a 
gives free-and-easy oil painting eHects sparkling water color with just a flick of 


simply by dipping in turpentine a water-filled brush over the surface 


Two compact packages give you all the equipment needed for complete sketching 
and painting pleasure! 


Send to Dept. SA-66 for Medic 
The American Crayon Company Experiences Sheet No. 2, Drow 


Sandusky, Ohio New York 


{ 


= ing and Sketching. 





THIS PUBLICATION IS REPRO-— 
DUCED BY AGREEMENT WITH THE 
COPYRIGHT OWNER. EXTENSIVE 


DUPLICATION OR RESALE WITH- 
OUT PERMISSION IS PROHIBITED. 





